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ABSTRACT 
Nur Wahyu Pambudi. 2017. AN ANALYSIS OF COMMISSIVE SPEECH ACT 
USED IN THE VOW (PRAGMATICS STUDY). Thesis. English Letters 
Department, Islamic Education and Teacher Training Faculty. 
Advisor : Kurniawan, S.S., M.Hum 
Keywords : Pragmatics, Speech Act, Commissive, The Vow, Movie 
This research paper entitled An Analysis of Commissive Speech Act 
Used in The Vow(Pragmatics Study). The objectives of this study are to 
describe the forms of commissive speech act used in The Vow and to 
describe the locutionary, illocutionary, and perlocutionary of commissive 
speech act in The Vow. 
This research employs the descriptive qualitative research. The data 
are purposively chosen in order to answer the research question. The 
subject of the research is a movie. The data of this research are the 
commissive speech act used in the movie. The first step is that the 
researcher downloads the movie of The Vow. Then, the second is 
classifying the data source into some categories based on the theory of 
commissive. For example: The dialog in the form of promise, refusal, etc. 
Then, the researcher writes the data into paper sheets. After that, she gives 
a code to each datum to ensure that the data have been taken properly to 
analyze.  
 
The researcher finds several results (1) the whole data of commissive 
speech act in The Vow are 19 data that consist of 4 forms of commissive 
speech act used in The Vow namely threat, promise, refusal and warning. 
Threat consists of 1 data, refusal consists of 2 data, warning consists of 8 
data and promise consists of 8 data. Then, (2) the locutionary, 
illocutionary, and perlocutionary speech act are found in the forms of 
commissive speech act as a persuade, suggestion, warning, promise, 
advice and urging between the speaker and the hearer.  
 
 
 
 
 
 
xii 
2 
 
ABSTRAK 
 
Nur Wahyu Pambudi. 2017. AN ANALYSIS OF COMMISSIVE SPEECH ACT 
USED IN  THE VOW MOVIE (PRAGMATICS STUDY). Skripsi. Prodi 
Sastra Inggris. Fakultas Ilmu Keguruan dan Tarbiyah.  
Pembimbing   : Kurniawan, S.S., M.Hum 
Kata Kunci  : Pragmatics, Speech Act, Commissive, The Vow, 
Movie 
 
Penelitian ini berjudul An Analysis of Commissive Speech Act 
Used in The Vow Movie (Pragmatics Study). Tujuan dari penelitian ini 
untuk menguraikan  jenis-jenis commissive dan tindak lokusi 
(Locutionaru Act), tindak ilokusi (Illocutionary Act), serta tindak 
perlokusi (Perlocutionary Act) dari sebuah film yang berjudul The Vow. 
Data dianalisis menggunakan metode kualitatif. Data diambil dari 
sebuah film. Data yang diambil berupa ujaran commissive yang terdapat 
di sebuah film yang berjudul The Vow. 
Data yang ada berdasarkan empat bentuk dari commissive yang 
digunakan dalam sebuah film yang berjudul The Vow; terdiri dari threat 1 
kali, refusal 2 kali, warning 8 kali, dan promise 8 kali, sedangkan untuk 
tindak lokusi (Locutionary Act), tindak ilokusi (Illocutionary Act), dan 
tindak perlokusi (Perlocutionary Act). Data yang ditemukan berupa 
ajakan (persuade), saran (suggestion), peringatan (warning), janji 
(promise), nasehat (advice), himbuan (urging) antara penutur dan 
pendengar. 
xiii 
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CHAPTER I 
INTRODUCTION 
 
A. Background of the Study 
The Vow Movie is a romance movie, directed by Michael Sucsy and 
played by Channing Tatum as a Leo and Rachel McAdams as a Paige. This 
movie inspired from the real story by Kim and Krickitt Carpenter. This movie 
tells about story line of Leo to win Paige. The story is started when both Leo 
and Paige come out to the movie theater which spending by getting accident. 
At that moment, the truck rams their car from behind and Paige crashes to the 
windshield. Both of they are rushed to the emergency room. With Paige 
regains consciousness, she thinks Leo is a doctor, having lost all memories of 
the past view years. Starting at this moment, Paige does not remember all of 
her life, her parents, her activities, her work and her husband. She lost of it 
until makes everybody extremely confused. As her wife, Leo tries to build 
Paige‟s memory by doing anything in the past. He asks her to the party and 
music karaoke also which contains much memory about them.  
The Vow movie contains “vows” of a love couple to start their life. 
They decide to get married by holding a party in a church. They utter a 
promise and vow to live together along a life. The utterance of this characters 
on The Vow movie are various with the forms of speech act. According to 
Parker (1986: 16) speech acts are highly delicate to the context of the 
utterances in particular to the relationship between the speaker and the hearer. 
We can study this speech act at many fields of studies that concern about this 
issue such as pragmatics. Pragmatics is closely related terms in language 
1 
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study. In Leech‟s words, Pragmatic studies meaning in relation to speech 
situation. He taught how language is used in communication process and how 
pragmatic viewed meaning as context (Leech: 1983, 6). Therefore, it will be 
better if people also have to consider some factors in communication, as 
follows: world knowledge, the relation between speaker and listener and 
speech acts in it. 
One type of speech acts that commonly happens in conversation 
between one person and another is commissive. Commissive is one type of 
speech acts in which the speaker commits to a future action and it is exploited 
in many interactions. In this film, commissive speech act as a term to describe 
the take a swear or promise phrase that will be done for the future. In 
commissive, speakers commit themselves to a future act which make the 
words fit their words. They express what speaker intends (Yule, 1996: 54). 
The forms of commissive speech act might include threat, promise, refusal 
and warning. Those forms build speech in giving promise by the speaker to 
the hearer. 
The researcher chooses this film as an object because in this film 
contained commissive act. In this case, the writer will explain that this study 
focuses on analyzing the form of commissive and the locutionary, 
illocutionary and perlocutionary act in every utterance or the sentences which 
are used the actors and actress in the movie entitles The Vow. Related to the 
respond of the utterance in this movie, the researcher put field of locutionary, 
illocutionary and perlocutionary act into analyzed aspects here. Locutionary 
is about the point meaning of someone‟s utterance, illocutionaryact is about 
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impact of the utterance to the hearer, perlocutionary is focusing on the 
respond of the hearer based on someone‟s utterance. 
This movie provides the appropriate data needed for the research on 
commissive. Here are some examples of commissive in the movie The Vow 
on the data vow.04/pr/p.07: 
Paige :I vow to help you love life, to always hold you with 
tenderness, and to have the patience that love demands. 
To speak when words are needed, and to share the silence 
when they‟re not. To agree to disagree on red velvet cake, 
and to live within the warmth of your heart and always call 
it home. 
Leo : Wow, you set the bar? Did you write? 
Paige : Yeah. Why?  
 
On the dialog above, Paige utters a promise to Leo as her husband, she 
promises to love and hol him in life. The sentence on the dialog above 
contains commissive speech act because in sentence I vow to help you love 
life, to always hold you with tenderness, and to have the patience that love 
demands the speaker gives a promise to the hearer. Here, speaker is Leo and 
the hearer is Paige. 
 
Paige :I vow to help you love life, to always hold you with 
tenderness, and to have the patience that love demands. 
To speak when words are needed, and to share the silence 
when they‟re not. To agree to disagree on red velvet cake, 
and to live within the warmth of your heart and always call 
it home. 
Leo : Wow, you set the bar? Did you write? 
Paige : Yeah. Why? 
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The utterance above involves locution, illocution and perlocution. 
The locution is " I vow to fiercely love you in all your forms, now and 
forever".The illocution is Leo vows and promises to Paige to love and never 
forget her. Meanwhile the perlocution is the hearer promises by Leo to love 
and never forget her in their lifetime. 
From the example above, commissive are uttered in various type 
depends on the purpose of the speakers. The example is a promise utterance 
in which the speaker uses this type to express her promises of marriage to 
always with him in every condition in their life after marriage. Based on the 
background above, the variety of types of commissive is caught by the 
researcher as an interesting point to observe. Therefore, the researcher looks 
for and analyzes the speech acts from the The Vow. The writer gave this 
research title is “AN ANALYSIS OF COMMISSIVE SPEECH ACT 
USED IN THE VOW (Pragmatics Study).” 
 
B. Limitation of the Problem 
In conducting the research, there are many theories about Pragmatics. 
To limit the subject matter and to avoid complexity, this research focuses on 
discussion of the commissive‟s theory by Searle in Yule (1996) in Pragmatic 
study. It discusses about the forms of commissive in The Vow. This research 
is to analyze all the sentences which contains commissive utterance that is 
spoken by all characters in the movie. 
This research focuses on commissive utterance found in The Vow. 
There are many elements of illocutionary such as representative, directive, 
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commissive, expressives, and declarations. It is necessary to limit this 
research; the researcher takes commissiveutterances in some of The Vow. 
C. Formulation of the Problem 
The formulations of the problems are as follows: 
1. What are the forms of commissive speech act used in The Vow? 
2. What are the locutionary, illocutionary, and perlocutionary of commissive 
speech act used in The Vow? 
 
D. Objective of the Research 
In relation to the problems above, this study attempts to reach the 
following objectives: 
1. To find out the forms of commissive speech act used in The Vow. 
2. To know the locutionary, illocutionary, and perlocutionary of 
commissive speech act used in The Vow. 
 
E. Benefit of the Study 
This research is expected to have the benefits which are able to give to 
proper comprehension to the reader of this research. The benefits of the 
research are divided into two kinds; those are theoretical and practical benefits 
which are expected to give developing linguistic knowledge particularly in 
Pragmatics. 
1. Theoretical Benefit 
The result of this research is intended to help the students especially for 
English Letters students who learn pragmatics. The researcher expects it 
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can help them understand about speech acts, especially in Commissive 
Utterances. 
2. Practical Benefit 
a. This study is expected to enrich the researcher‟s own understanding 
about the application of the theory in the analysis and develop the 
writer‟s skills and abilities in applying Commissive. 
b. For the readers, this thesis provides useful information as well as 
explanation especially for those who posses deep interest in supporting 
their knowledge about Pragmatics especially commissive.Then, this 
research will be beneficial for those who are interested to analyze The 
Vow and to comprehend the aspects which are relevant to the movie by 
using the same or different approach. 
 
F. Definition of the Key Term 
In order to make the title is clearer and more accurate, the researcher 
gives key terms and they are Pragmatics, speech act, the classification of 
speech act, commissive, and The Vow. 
1. Pragmatics 
Pragmatics is a branch of linguistics study. It focuses the study in 
the meaning of utterances. Pragmatics distinguishes two intents or 
meanings in each utterance or communicative act of verbal 
communication. One is the informative intent or the sentence meaning and 
the other the communicative intent or speaker meaning (Leech, 
1983:61).There are many approaches for studying pragmatics such as 
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deixis, implicature, presupposition, speech acts, and conversation 
structure. 
 
2. Speech act 
Speech acts theory focuses on communication acts which are 
performed through speeches. The utterances of some sentences must be 
treated as the performance of an act (Austin, 1962:121). Austin (In 
Levinson,1997:236) involves three basic senses in which in saying 
something one are doing something and three kinds of acts. They are: 1) 
Locutionary Act; it is saying something with a certain meaning in 
traditional sense. 2) Illocutionary Act; is using a sentence to perform a 
function and making of statement, an offer, a promise, etc. 3) 
Perlocutionary Act; is the results or effects that are produced by means of 
saying something). 
3. The Classification of Speech Act 
The classifications of speech act based on the theory of Searle (in 
Yule, 1996:53) defines that there are five types of general functions 
performed by speech acts, they are representatives, declarations, 
commissives, directives, and expressive.Representatives are those kinds of 
speech acts that state what the speaker believes to be the case or not, such 
as statement of fact, assertions, conclusions and descriptions. They are all 
examples of the speakers representing the world as their believe it (Searle 
in Yule. 1996:53). Declarations mean that the speaker has to have a special 
institutional role in a specific context in order to perform a declaration 
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appropriately. Commissives are those kinds of speech acts that speakers 
use to commit themselves to some future action. They express what the 
speaker intends, such as promise, threat, warning, and refusal.Directives 
are those kinds of speech acts that speakers use to get someone else to do 
something. They express what the speaker wants, such as commands, 
orders, requests, suggestions, etc. Expressives are those kinds of speech 
acts that state what the speaker feels, such as pain, like, dislike, joy or 
sorrow, complimenting, congratulating, thanking, and welcoming. 
4. Commissive 
Austin (in Searle, 1979:11) states that commissive is to commit the 
speaker to a certain course of action.Commissives are the kind of speech 
acts in which the speaker expresses his intention concerning some future 
actions. Sometimes, someone wants to do something in the future times by 
saying something such as promise, threat, warning, or refusal.Promise is 
an utterance used to remind the speaker about something to be done in the 
future. Threat is an expression of an intention to inflict pain, injury, 
punishment or evil. Warning is an utterance that intends others to be 
careful. It could be an advice, a warn, a suggestion, etc. Refusal is when 
the speaker says firmly that the hearer will not do, give or accept 
something. 
5. The Vow 
The Vow is a romance movie which is directed by Michael Sucsy 
and played by Channing Tatum and Rachel McAdams. It is an 2012 
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movies. This movie was inspired from the real story by Kim and Krickitt 
Carpenter. 
 
G. Previous Related Studies 
To support a research, the researcher needs other researches that have 
been made by others researchers. Shewas inspired to conduct a research after 
reading the research written by several previous researchers .The first is Usep 
Muttaqin (2013). His study entitledA Speech Act Analysis of Zaid’s 
Utterances in Moustapha Akkad’s Movie “The Message”.His research aims 
at what speech acts that are used in Zaid‟s utterances of the movie The 
Message.His research finds that Zaid performs four types of speech act in the 
dialogue of the movie; they are representatives, directives, commissives, and 
declaratives. The most frequent speech acts performed by Zaid in the 
dialogue of the movie is representative. It is the type of speech act where Zaid 
as the speaker commits to the truth of the proposition.  
Besides, the researcher also encounters the study that has been 
conducted by Sovia Rahmawati (2012) examined A Pragmatic Analysis of 
Commissive Utterances on Toy  Story Movie Manuscript and Its Subtitle. Her 
research aims at classifying the variations of form of commissive utterances, 
describing the equivalence of the implicature of commissive utterances, and 
describing the equivalence of the politeness pattern of commissive utterances 
in the Toy Story movie manuscript and its subtitle. The variations of form of 
commissive utterances are: declarative, imperative, and interrogative. While 
the sentences form variations there are: simple sentence is subtitled into 
simple sentence, simple sentence into compound, complex sentence into 
10 
 
complex sentence, complex sentence into simple sentence, compound 
sentence into compound and simple sentence into imperative. The 
implicatures of commissive utterance found are conventional and 
conversational.  
The conventional implicature contains promise, offering, warning, 
threatening, volunteering, swearing and refusing. The conversational 
implicature contains promise, offering, warning, threatening, swearing and 
refusing. The politeness pattern is divided into four kinds, they are: bald on 
record, positive politeness, negative politeness, and off record strategy. 
Although the related studies above discuss about speech acts, they are 
different from this research, because in this research, the researcher conducts 
an analysis of commissive utterances. This is intended to analyze the use of 
commissives in The Vow. 
11 
 
CHAPTER II 
LITERARY REVIEW 
In analyzing this research, it needs the existence of theories to analyze the 
address terms. This chapter contains of several theories related to this 
research. The theories become the basic elements in doing this research. This 
research explains the theories started from Pragmatics,Speech Act, The 
Classification of Speech Act, Locutionary, Illocutionary, and Perlocutionary 
Speech Act, Commissive, The Vow. 
A. Pragmatics  
Pragmatics distinguishes two intents or meanings in each utterance 
or communicative act of verbal communication. One is the informative 
intent or the sentence meaning and the other the communicative intent or 
speaker meaning (Leech, 1983:61). Pragmatics is a branch of linguistics 
study. It focuses the study in the meaning of utterances. There are many 
definitions of pragmatics according to Levinson (1983:21). 
In many ways, pragmatics is the study of invisible meaning, or 
how we recognize, what is meant even it is not actually said or written. In 
order for that to happen the speaker or writer must be able to depend on a 
lot of shared assumption and expectation. Pragmatics concerns to people's 
assumption, people purposes, and the types of action that they are 
performing when they speak (Yule, 1996:4). 
11 
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From those definition, it can be concluded that pragmatics is a 
study that discuses about the meaning of language in a communication as 
well as the relationship between the sentence and context of situation. In 
this research, Pragmatics is used to know the commissive utterances that 
are used in The Vow. There are many approaches for studying pragmatics 
such as deixis, implicature, presupposition, speech acts, and conversation 
structure.  
 
B. Speech Act 
Speech acts theory focuses on communication acts which are 
performed through speeches. The utterances of some sentences must be 
treated as the performance of an act (Austin, 1962:121). Austin also states 
that sentences are not merely used to say things. In every utterance, the 
speaker performs an act as stating a fact or opinion, confirming or denying 
something, one is doing something, and hence, there are kinds of acts that 
are simultaneously performed.  
Searle (1976:18) says if the speech act performed the utterances of 
a sentence in general function of the meaning of the sentence. While, 
Austin (In Levinson,1997:236) involves three basic senses in which in 
saying something one are doing something and three kinds of acts. They 
are: 
1. Locutionary Act 
13 
 
Austin (1962:109) states that locutionary act is roughly equivalent 
to uttering a certain sentence with a certain meaning in the traditional 
sense. Thus, locutionary act is saying something with a certain 
meaning in traditional sense. In this case, it can be conluded in some 
points: 
a. The utterance of a sentence which determines sense and reference. 
b. The physical action to produce speech. 
c. Locutionary act in saying something which is meaningful and can 
be understood. 
Locutionary act is the act of saying something or what is said. For 
example, “Watch out! There is a car.” The utterance is a warning to 
someone to be more carefully in crossing the road, because there is a 
car which quicken in speedily. Thus, it calls locutionary act. 
2. Illocutionary Act 
Illucotionary act is such as informing, ordering, warning, 
undertaking. It utterances which have a certain (conventional) force. 
Searle (1976:136) claims the illocutionary act is the minimal complete 
unit of human linguistic communication. Whenever someone talk to 
each other, they are performing illocutionary act. The points are: 
a. Using a sentence to perform a function. 
b. The making of statement, an offer, a promise, etc. In uttering a 
sentence, by virtue of the conversational force associated with the 
sentence. 
14 
 
While, Austin (1962:109) focused on illocutionary acts, 
maintaining that here a person might find the „force‟ of a statement and 
demonstrate its performative nature. For example, to say “Don‟t run 
with scissors” has the force of a warning when spoken in a certain 
context. By hearing the statement and understanding it as a warning, 
the auditor is warned, which is not to say that the auditor must or will 
act in any particular way regarding the warning. 
3. Perlocutionary Act 
Perlocutionary act is a speech act that produces an effect, intended 
or not, achieved in an addressee by a speaker‟s utterance. Examples of 
perlocutionary are persuading, convincing, searing, insulting, getting 
the addressee to do something, etcs. Perlocutionary act is the results or 
effects that are produced by means of saying something. For example, 
the speaker says “I have much money”, then, the hearers‟ effect is they 
ask for some money or ask for a dinner treat, “Treat me at the Korean 
restaurant to night”. The effect of the hearer calls perlocutionary act. 
From the description above, it can be concluded that in speech 
act the speaker at least produces three kinds of speech act. Those are 
locutionary act, illocutionary act, and perlocutionary act. Speech acts 
mostly discuss about illocutionary act that is the speaker intends the 
hearer to do something that the speaker‟s want. This conclusion, 
Austin (1962:139) stated his belief that studying words or sentences 
(locutionary acts) outside of social context tells a little about 
15 
 
communication (illocutionary acts) or its effect on and audience 
(perlocutionary acts). 
4. Types of Speech Act 
There are two dimensions of speech act found according to 
Parker (1986:17-20). The dimensions are directness and literalness. 
 
a. Directness (Direct and Indirect Speech Act) 
1) Direct Speech Act 
This type has direct relationship between a stucture and 
the function (Yule, 1996:55). A statement that said directly 
from the speaker to hearer that usually in the form of 
imperative sentence is defined of direct speech act. When the 
news of the sentence conventionally functioned to hold 
something or questions to ask and sentence commands to send, 
invite begging and so on, it will form a direct speech act.Thus, 
direct speech act is where the utterance said appropriate with 
the function of the sentence such as a declarative sentences to 
informing something. For example, an utterance “Brian got an 
A on the final test”, “Move out that way!”, “Who is that guy?”, 
these three utterance said by a speaker to hearer. It is clear and 
appropriate that the speaker gives command to the hearer 
having a form of assertion, question and command. 
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2) Indirect Speech Act 
George Yule (1996:55) says in his book that indirect 
speech act is utterance which has an indirect relationship 
between a structure and the function. In other words, this 
speech act is performed indirectly through the performance of 
another speech act. It can be said that indirect speech act is 
speech acts to command someone to do something indirectly. 
This action is done by utilizing the sentence of news, or 
interrogative sentence so that the people who governed do not 
feel governed.  
Thus, indirect speech act used utterance that the meaning 
was depends on the context, such as an interrogative sentence 
used not to ask but to order some act or something to do. “Can 
you pass the salt?” this word was interrogative but it is no 
answer for it, just an act that follows this utterance. Because 
indirect speech act are generally considered more polite than 
direct speech act (Yule, 1996:56).  
 
C. The Classification of Speech Act 
The classifications of speech act based on the theory of Searle (in 
Yule, 1996:53) defines that there are five types of general functions 
performed by speech acts, they are representatives, declarations, 
commissives, directives, and expressive.  
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1. Representatives  
The speaker expresses his belief about the truth of a proposition. 
Representatives are those kinds of speech acts that state what the 
speaker believes to be the case or not, such as statement of fact, 
assertions, conclusions and descriptions. They are all examples of the 
speakers representing the world as their believe it (Searle in Yule. 
1996:53). Thus, statements of facts, assertions, conclusions, and 
descriptions are all examples of the speaker representing the world as 
he or she believes it is. “The earth is flat”, “It was a warm sunny day”, 
in these examples is illustrated the above mentioned. 
2. Declarations  
The speaker changes the word via utterance, in using declaration; 
the speaker must have the institutional role, in a specific context, in 
order to perform a declaration appropriately. Declarations are those 
kind of speech act that change the world trough their utterances. The 
given examples below ilustrate, the speaker has to have a special 
institutional role in a specific context in order to perform a declaration 
appropriately: “Priest: I now pronounce you husband and wife”, 
“Referee: You‟re out!”, “Jury Forceman: We find the defendant 
guilty” (Searle in Yule, 1996:53). 
3. Commissives  
The speaker indicates that he will do something in future. 
Commissives are those kinds of speech acts that speakers use to 
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commit themselves to some future action. They express what the 
speaker intends, such as promise, threat, warning, and refusal. They 
can be performed by the speaker alone, or by speaker as a member of a 
group (Searle in Yule, 1996:54). For example: “I‟ll be back”, “I‟m 
going to get it right next time”, “We wiil not do that”. 
4. Directives 
The speaker wants the listener to do something. Directives are 
those kinds of speech acts that speakers use to get someone else to do 
something. They express what the speaker wants, such as commands, 
orders, requests, suggestions, etc. They can be positive or negative 
(Searle in Yule 1996:54). As illustrated in these examples: “Give me a 
cup of coffee. Make it black”, “Could you lend me a pen, please?”, 
“Don‟t touch that” 
5. Expressives 
The speaker expresses his feelings; it can be statements of 
pleasure, pain, like, dislikes, etc. Expressives are those kinds of speech 
acts that state what the speaker feels, such as pain, like, dislike, joy or 
sorrow, complimenting, congratulating, thanking, and welcoming. As 
illustrated in the examples below, they can be caused by something the 
speaker does or the hearer does, but they are about the speaker‟s 
experience (Searle in Yule 1996:53), “I‟m really sorry”, 
“Congratulations”, “Oh, yes, great!”. 
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Thus, the other examples of the representatives are as in the 
sentence, „I state that it is raining‟ and „I predict he will come‟. 
Declarations are such as „I now pronounce you man and wife‟ and „I 
declare the meeting adjourned‟. Commissives sentences are as „I 
promise to pay you the money‟, and „I pledge allegiance to the flag‟, 
and „I vow to get revenge‟. Directives are such sentences as „I order 
you to leave‟ and „I command you to stand at attention‟. The example 
of the expressives are „I apologize for stepping on your toe‟ and „I 
congratulate you on winning the race‟. From the explanations and 
examples above, it can be conluded that in using declaration, the 
speaker change the world via words, in using representatives, the 
speaker makes words fit the world (of believe), in using expressives, 
the speaker makes words fit the world (of feeling), in using a 
declarations, the speaker attempts to make the world fit the words (via 
the hearer), and using a commissive, the speaker undertakes to make 
the world fit the words (via the speaker). This theory is also used to 
know the functions of commissives utterances occurred in The Vow 
movie. 
 
D. Commissive  
Commissives are utterances that commit the speaker to some 
feature course of action. Commissives are the kind of speech acts in which 
the speaker expresses his intention concerning some future actions. 
Sometimes, someone wants to do something in the future times by saying 
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something such as promise, threat, warning, or refusal. In speech acts they 
are called commissives.  
Austin (in Searle, 1979:11) states that commissive is to commit the 
speaker to a certain course of action. Some of the obvious examples are: 
promise, vow, pledge, covenant, contract, guarantee, embrace, and swear. 
The expressive speech acts means a speech act moves the speaker to do an 
action in the future time; it means that the speaker commits him or herself 
to do something in the future time. There are many forms of commissives, 
they are: 
1. Threat 
According to Mifflin (2003:1), Threat is an expression of an 
intention to inflict pain, injury, punishment or evil. It is a statement in 
which you tell someone that you will cause them harm or trouble if 
they do not do what you want. For example: “Come! Try! I must really 
scold you if you don‟t!” 
2. Promise 
Promise is an oral or written agreement to do or not to do 
something. Promise is an utterance used to remind the speaker about 
something to be done in the future. Promise is a declaration made, as 
to another person, with respect to the future, giving assurance that one 
will do or not to do something. It is a verbal commitment by one 
person to another agreeing to do. For example: “I will take you to the 
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movies tomorrow”, the speaker persuade themeselves to do their 
intends to take the hearer to the movies. 
3. Warning 
Warning is an utterance that intends others to be careful. It could 
be an advice, a warn, a suggestion, etc. For example: “Don‟t even dare 
you take my flowers! I‟ll kill you!”. The speaker warn the hearer to not 
to take any single flower. The speaker warns the hearer do what the 
speaker wants.  
4. Refusal 
When the speaker says firmly that the hearer will not do, give or 
accept something, it is called refusal. It is the act of refusing, denial of 
anything demanded, solicited, or offered for acceptance. For example: 
“Unfortunately, I don‟t think I‟ll be able to attend the party” 
Based on the descriptions above, the researcher understands about 
the classification of forms of commissives utterance clearly. It can be used 
to know the forms of commissives utterances that are used in the 
scriptofObama‟s speech campaign. Thus, it also can be used to know the 
function of the commissive utterance. 
Searle (1979:2) states that there are several quite difference 
principles of the four forms of commissive utterance. What are the criteria 
by which someone can tell that four actual utterances one is a promise, one 
a threat, one a refusal, one a warning? To know the difference between 
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those forms, it can be seen on the function of each form. Here are the 
functions of threat, promise, warning, and refusal: 
1. Threat 
Threat is a clarification of going to do something, which can make 
somebody misfortune or make difficult of some one. Thus, it has a 
function to persuade the hearer believe to the speaker, because it is a 
suggestion that something unpleasant or violent will happen. 
2. Promise 
The point or purpose of the promise is that it is an undertaking of 
an obligation by the speaker to do something. It is important to notice 
the purpose of the utterance. Thus, it has a function to persuade the 
hearer believe to the speaker. 
3. Warning  
Some speakers tend to use a proverb implying warning, for the 
purpose of brevity, instead of giving a long or short explanation about 
the danger of the situation. Thus, the speaker warns the hearer in order 
to make the hearer do what  the speaker wants. 
4. Refusal 
Refusal represents one type of dispreferred response. Refusal 
belongs to the form of commissive because they commit the refuser to 
performing an action. As a reactive speech act, a refusal functions as a 
response to an initiating act and is considered a speech act by which a 
speaker direct and indirect strategies. Thus, it has a function that the 
speaker reject to do something. 
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E. Locutionary, Illocutionary and Perlocutionary 
George Yule (1996:48) writes on his book that in every occasion, 
speech act produced action by performing some utterance consicts of 
three elements indeed. It is appropriate with Austin (1965) that isolates 
three basic senses in which in saying something, one is doing something. 
In this condition, there are three basic kinds of acts perform in their 
speech; loccution, illocution, and perlocution act. 
1. Locutionary Act 
Locutionary actis the act of saying, the literal meaning of the 
utterances. Locution is the description about what the speakers said. 
Peccei (1999:4) writes in his book that locution is the actual form of 
words that is used by the speakers and the semantic meaning. On the 
other word, in locution act, speaker produces a meaningful linguistic 
expression. Same asthe researcher‟s opinion that locution is the 
speaker‟s utterance. He act of 'saying something' in the full normal 
sense I call, i.e., dub, the performance of a locutionary act, and the 
study of utterances thus far and in these respects the study of 
locutions, or of the full units of speech."In performing a locutionary 
act we shall also be performing such an act as: 
a. asking or answering a question; 
b. giving some information or an assurance or a warning; 
c. announcing a verdict or an intention; 
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d. pronouncing sentence; 
e. making an appointment or an appeal or a criticism; 
f. making an identification or giving a description; and the 
numerous like. 
2. Illocutionary Act 
Illocutionary acts are one of the three types of speech acts 
proposed by Austin which deal with the purpose, function, or force of 
utterances. This type of speech acts is generally said to be the central 
of speech acts and even said as the speech acts themselves (Yule, 
1996: 49). The criteria of illocutionary acts are based on the contexts 
which determine the forces or function of the utterances (Mey, 2001: 
110-111). Same utterances can be categorized as different 
illocutionary because of different forces or functions which are 
greatly influenced by context of use. 
According to Nunan (1993: 65) forces are the characteristics that 
differentiate speech acts from one another. Forces are mainly about 
the different ways the content propositions are invilved in speech 
acts. Some examples of forces are pronouncing, stating, 
commanding, thanking, and promising. Those forces are the 
functional intentions of speaker when performing an utterance. To 
determine the illocutionary functions, Yule (1996: 49) proposes two 
important points: illocutionary function indicating device and felicity 
condition. 
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a. Illocutionary function indicating device 
Illocutionary function indicating device (IFID) is a formal, 
literal expression which explicity indicates the illocutionary 
function of utterance (Laurence and Ward, 2006: 60). The clearest 
example is the use of specific verb in an utterance. This verb is 
usually called as speech act verbs or performative verbs. It is in 
line with the concept of performative hypothesis. Some verbs 
such as „to order, to warm, and to promise‟ can be used to make 
the illocutionary function explicit, e.g. „ I order you to leave now‟ 
(Cutting, 2002: 16). 
Nevertheless, this condition is somewhat difficult since in 
normal usage the utterance are expressed mostly without 
performative verbs. The speaker chooses using implicit 
performative, for instance „I‟ll be back‟ can be interpreted as „I 
promise that i‟ll be back‟ or „I warn you that i‟ll be back‟. 
Furthermore, some verbs are not normally used in full sentence, 
e.g. to thank „Thank you.‟, and to congratulate „Congratulation on 
your success‟. (Mey, 2001:111).  
b. Felicity condition 
Felicity conditions are defined as several conditionsto be 
meet in order that the illocutionary acts are successfully 
performed. Austin states that the speakers have to fulfill three 
conditions: that the participants must understand the roles and the 
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context, that the participants must perform the acts completely, 
and that the participants have to have clear purpose (Cutting, 
2002: 18). 
Elaborating Austin‟s concept, Yule (1996: 50) the felicity 
follows at least general condition is that the participants have to 
understand the language and the speakers do not pretend. He also 
adds content condition, prepatory, condition, sincerity condition, 
and essential condition, all of which deals with the characteristics 
of illocutionary acts itself. 
3. Perlocutionary Act 
Perlocutionary acts are speech acts which depend on the 
production of a specific effect. This effects is produced by the hearer. 
This type of speech acts is also called as the act of affecting someone 
(Wijana, 1996: 19). In perlocutionary, there is an influence affect 
because the speaker tries to influence the hearer to do what he or she 
wants to do. This is called by as perlocutionary effect. 
Those three acts can occur in an utterance. Austin in Laurence 
and Ward (2005: 55) illustrates locutionary, illocutionary, and 
perlocutionary in an utterance “Shoot her!,” as follows: 
Act(A) or Locution 
He said to me “Shoot her!” meaning by shoot “shoot” and 
referring by her to “her.” 
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Act(B) or Illocution 
He urged (or advised, ordered, etc.) me to shoot her. 
Act(C) or Perlocution 
He persuaded me to shoot her. 
In Act (A) the concept is concerned with what is said by the 
speaker aspects. The focus is that whether the utterance is meaningful 
or not so that the hearer is able to capture what the speaker says. 
Next, the Act B or illocutionary is concerning the speaker‟s purpose 
or intention when performing this utterance. Therefore, the 
illocutionary functions (ordering, advisng, or requesting) are the 
important point here. Finally, inAct C, both locution and illocution of 
the utterance are interpreted by the hearer. The effect of the utterance 
that speaker performs to the hearer is the main focus. In addition to 
the classification of speech acts based on the locution, illocution, and 
perlocution, there is also other classification proposed by the Searle. 
 
F. The Vow 
The Vow is a romance movie which is directed by Michael Sucsy 
and played by Channing Tatum and Rachel McAdams. This movie was 
inspired from the real story by Kim and Krickitt Carpenter. Leo (Channing 
Tatum) and Paige (Rachel McAdams) out of the theater. When they 
stopped at a red light. Paige opened the seat belt bent down and kissed 
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Leo. At that time, a truck rammed them from behind and Paige was 
thrown through the windshield. Both were rushed to the emergency room. 
As Leo, Paige remembered how she first met. It can be seen how they 
courted, all those wonderful memories until their wedding day. Leo 
suffered no injuries were so severe, so he can keep Paige until he regained 
consciousness. 
When Paige conscious, he thought that Leo is a doctor, it turned 
out he lost part of his brain memory. Paige verified what memories left 
were when he started a conversation with Leo. Turned out he did not lose 
all, except for the last few years of his life given him remember that he 
wanted to be an artist in high school. Paige did not remember why he left 
law school, and even he did not recall that there has been married to Leo, 
Paige even remember with ex-fiance, Jeremy. Then her parents found out 
about the accident. It was the first time that Leo met them. They learned 
that the doctor suggested she go back to the normal routine, but her parents 
and Leo disagree about what his normal routine at this point. Leo told 
Paige that she stopped speaking to her parents before the accident, 
especially because his father insisted he attend law school while she 
attended art school.  
Paige cannot understand why she broke off the engagement with 
Jeremy. Leo tried to persuade him to return home with him but he asked 
for evidence of such a diary. He insists that he did not know of the diary as 
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existing before the accident. His parents insisted on taking home with 
them, Paige agree with the assumption that he might have married Leo for 
some mutual benefit. When he would go, Leo Paige came to play a voice 
message in which he sounded very happy and romantic. Paige decided to 
come back with Leo hoped it would help him regain his memory loss. 
Michael Sucsy (born February 14, 1973) is an Emmy winning film 
director, screenwriter, and producer. Sucsy was raised in New York and 
New England and graduated from Georgetown University's Edmund A. 
Walsh School of Foreign Service. He went on to earn a Masters of Fine 
Arts in film from Art Center College of Design. Sucsy began directing 
commercials through Los Angeles-based Palomar Pictures and he was 
soon dubbed by Shoot! Magazine "as one of the industry's crop of new 
directors to watch." He was subsequently nominated for the Young 
Director of the Year Award given in conjunction with the 2002 Cannes 
Lions International Advertising Festival. 
In 2003, Sucsy began work on Grey Gardens, a film based on the 
famous true story of Jackie O's eccentric relatives 'Big Edie' Bouvier Beale 
and 'Little Edie' Bouvier Beale. After viewing the well-known 
documentary of the same name, Sucsy was inspired to write and direct a 
narrative feature about the reclusive mother-daughter duo and immediately 
embarked on what was to become a six-year process to get Grey Gardens 
made. While he researched and wrote the script, Suscy would wake up at 
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5AM daily and work for several hours before heading to a full-time job 
assisting an entertainment lawyer. 
In 2005, two years after his initial idea to write Grey Gardens, a 
first draft was finished and immediately became a "hot read." With Jessica 
Lange and Drew Barrymore attached based on the strength of the script, 
the project made its way to HBO who in 2006, announced that Grey 
Gardens was moving into production. After another year of script 
development and pre-production, principle photography on Grey Gardens 
began in October 2007. The film wrapped just two months later in 
December 2007, on time and under budget. 
After six years, the film had high-profile premieres preceding its 
HBO premiere at the legendary Ziegfeld Theater in New York City and at 
the Grauman's Chinese Theater in Hollywood. Grey Gardens debuted on 
HBO in April 2009 to great acclaim from critics and audiences both new 
and old to the Grey Gardens phenomenon. The film has received multiple 
nominations including 17 Emmy Award nominations, including Sucsy for 
writing, directing, and producing and the 2009 Television Critics 
Association award for Outstanding Achievement Movies, Mini-Series, and 
Specials. The film's 17 Emmy Award nominations ties the all-time 
nomination record for made for TV movies. 
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G. Movie 
Klarer (2004: 56) declares film is predetermined by literary 
techniques; conversely, literary practice developed particular features 
under the impact of film. Teacher should encourage the students to see as 
many films as possible outside the classroom or parts of films in the 
classroom. Watching films is very important as it increases their visual and 
critical awareness. Watching films in the classroom can be realized 
through recording them. This can be done in a variety ways as setting 
about the film, promoting discussions in small groups, asking the students 
to comment on various things, inviting criticism, etc.  
Intrinsic Element of Movie are characterization is a means by 
which writers present and reveal characters by direct description and 
showing action. Character is the figure of the story‟s action or theme. Plot 
is the arrangements of events that make up a story. Setting is the physical 
and social context in which the action of a story occurs. Theme is the 
central idea of meaning of a story. Film present the audience image in 
illusory motion which is represented on the screen, acted by stars, has it 
own style, genre and certain events. There are two major classes of film, 
namely documentary film and fictional film.  
A documentary film is typically contrasted with fiction film. It 
leads us to assume that the persons, places, and events had ever existed 
and that the information presented about them is trustworthy. It purports to 
present factual information about the world outside the film. On the 
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contrary, a fictional film presents imaginary, beings, places, or events. All 
of the characters in this film are not real or never axist, and the activities in 
this film never take places. Bordwell (1989) says “that through theme, 
subject, characterization, and other means, a fictional film can directly or 
obliquely present ideas about the world outside the film.” 
The study of film cannot be separated from society as stated by 
Allen and Gomery as follows; 
Furthermore, however indirectly and obliquely, movies are social 
representations. That is, they derive images and sounds, themes 
and stories ultimately from their social environment. In fictional 
films, characters are given attitude, gestures, sentiments, 
motivations, and appearance that are, in part at least, based on 
social roles, and on generalnotions about howpoliceman, factory 
worker, debutante, mother, or husband is “suppossed” to act 
(1993:158). 
 
 Based on the opinions above, it can be concluded that whatever the kind of 
the film, whether documentary or fictional film, it is a visual medium 
which is assumed to be reflection of real life. In short, film is a social 
representation in which characters are suppossed to act based on their 
social roles as if they are real in society. 
 There are several genres of movie: 
1. Action films usually include high energy, big-budget physical stunts 
and chases, possibly with rescues, battles, fights, escapes, destructive 
crises (floods, explosions, natural disasters, fires, etc.), non-stop 
motion, spectacular rhythm and pacing, and adventurous, often two-
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dimensional 'good-guy' heroes (or recently, heroines) battling 'bad 
guys' - all designed for pure audience escapism. Includes the James 
Bond 'fantasy' spy/espionage series, martial arts films, so-called 
'blaxploitation' films, and some superhero films. (See Superheroes on 
Film: History.) A major sub-genre is the disaster film. See 
also Greatest Disaster and Crowd Film Scenes andGreatest Classic 
Chase Scenes in Films. 
2. Adventure films are usually exciting stories, with new experiences or 
exotic locales, very similar to or often paired with the action film 
genre. They can include traditional swashbucklers, serialized films, 
and historical spectacles (similar to the epics film genre), searches or 
expeditions for lost continents, "jungle" and "desert" epics, treasure 
hunts, disaster films, or searches for the unknown. 
3. Comedies are light-hearted plots consistently and deliberately 
designed to amuse and provoke laughter (with one-liners, jokes, etc.) 
by exaggerating the situation, the language, action, relationships and 
characters. This section describes various forms of comedy through 
cinematichistory,including slapstick, screwball, spoofs and parodies, 
romanticcomedies, black comedy (dark satirical comedy), and more. 
See this site's Funniest Film Moments and Scenes collection - 
illustrated, also Premiere Magazine's 50 Greatest Comedies of All 
Time, and WGA's101 Funniest Screenplays of All Time. 
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4. Crime (gangster) films are developed around the sinister actions of 
criminals or mobsters, particularly bank robbers, underworld figures, 
or ruthless hoodlums who operate outside the law, stealing and 
murdering their way through life. Criminal and gangster films are 
often categorized as film noir or detective-mystery films - because of 
underlying similarities between these cinematic forms. This category 
includes a description of various 'serial killer' films. 
5. Dramas are serious, plot-driven presentations, portraying realistic 
characters, settings, life situations, and stories involving intense 
character development and interaction. Usually, they are not focused 
on special-effects, comedy, or action, Dramatic films are probably the 
largest film genre, with many subsets. See also melodramas, epics 
(historical dramas), orromantic genres. Dramatic biographical films 
(or "biopics") are a major sub-genre, as are 'adult' films (with mature 
subject content). 
6. Epics include costume dramas, historical dramas, war films, 
medieval romps, or 'period pictures' that often cover a large expanse 
of time set against a vast, panoramic backdrop. Epics often share 
elements of the elaborate adventure films genre. Epics take an 
historical or imagined event, mythic, legendary, or heroic figure, and 
add an extravagant setting and lavish costumes, accompanied by 
grandeur and spectacle, dramatic scope, high production values, and a 
sweeping musical score. Epics are often a more spectacular, lavish 
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version of a biopic film. Some 'sword and sandal' films (Biblical epics 
or films occur during antiquity) qualify as a sub-genre. 
7. Horror films are designed to frighten and to invoke our hidden worst 
fears, often in a terrifying, shocking finale, while captivating and 
entertaining us at the same time in a cathartic experience. Horror 
films feature a wide range of styles, from the earliest silent Nosferatu 
classic, to today's CGI monsters and deranged humans. They are 
often combined with science fiction when the menace or monster is 
related to a corruption of technology, or when Earth is threatened by 
aliens. The fantasy and supernatural film genres are not usually 
synonymous with the horror genre. There are many sub-genres of 
horror: slasher, teen terror, serial killers, zombies, Satanic, Dracula, 
Frankenstein, etc. See this site's Scariest Film Moments and 
Scenes collection - illustrated. 
8. Musical/dance films are cinematic forms that emphasize full-scale 
scores or song and dance routines in a significant way (usually with a 
musical or dance performance integrated as part of the film 
narrative), or they are films that are centered on combinations of 
music, dance, song or choreography. Major subgenres include 
the musical comedy or the concert film. See this site's Greatest 
Musical Song/Dance Movie Moments and Scenes collection - 
illustrated. 
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9. Sci-fi films are often quasi-scientific, visionary and imaginative - 
complete with heroes, aliens, distant planets, impossible quests, 
improbable settings, fantastic places, great dark and shadowy villains, 
futuristic technology, unknown and unknowable forces, and 
extraordinary monsters ('things or creatures from space'), either 
created by mad scientists or by nuclear havoc. They are sometimes an 
offshoot of fantasy films (or superhero films), or they share some 
similarities with action/adventure films. Science fiction often 
expresses the potential of technology to destroy humankind and 
easily overlaps with horror films, particularly when technology or 
alien life forms become malevolent, as in the "Atomic Age" of sci-fi 
films in the 1950s. 
10. War (and anti-war) films acknowledge the horror and heartbreak of 
war, letting the actual combat fighting (against nations or humankind) 
on land, sea, or in the air provide the primary plot or background for 
the action of the film. War films are often paired with other genres, 
such asaction, adventure, drama, romance, comedy (black), suspense, 
and even epics and westerns, and they often take a denunciatory 
approach toward warfare. They may include POW tales, stories of 
military operations, and training. See this site's Greatest War 
Movies (in multiple parts). 
11. Westerns are the major defining genre of the American film industry 
- a eulogy to the early days of the expansive American frontier. They 
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are one of the oldest, most enduring genres with very recognizable 
plots, elements, and characters (six-guns, horses, dusty towns and 
trails, cowboys, Indians, etc.). Over time, westerns have been re-
defined, re-invented and expanded, dismissed, re-discovered, and 
spoofed. 
For recent years, movie or film considered being an important art 
form, as root of en vogue entertainment but now movie also became a 
source of education for citizens. Learned and got education from this 
movie was possible because of many messages that implied and founded 
there. Moreover, there are also insert values such as moral values, 
educational values and other values. 
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CHAPTER III 
RESEARCH METHODOLOGY 
Research method is the way used by the researcher to analyze 
and interpret the data in order to answer the formulation of problem. 
Research method has an important role determining the quality of 
research. The researcher requires a proper method and design in order to 
arrange the scientific writing logically and systematically. This chapter 
involves some aspect related to the research design, data and source of the 
data, research instrument, technique of collecting data, technique of 
analyzing data, and data validation.  
A. Research Design 
In this study the researcher used qualitative approach. It is descriptive 
qualitative research because it attempts to describe the linguistics phenomena 
found in the movie. It is focused on commissive speech acts based on searle‟s 
categories and the locutionary, illocutionary and perlocutionary of 
commissive speech act found in The Vow. The purpose of qualitative research 
is to understand something specifically, not always looking for the cause and 
effect of something and to deepen comprehension about something that 
studied (Moleong, 2009:31). The result of descriptive qualitative not shows 
with statistic procedures in analyzing the data, but the results present data in 
form of description. It is because of the data that collected was words and 
may picture, not numeral data. In a qualitative research, the researcher made 
accurate explanation to analyze and present what have been found. 
 
38 
39 
 
B. Data and Source of the Data 
Bogdan and Biklen (1982:73) state that to the rough materials that 
researcher collected from the world they are studying; they are particulars 
that from the basic of analysis. The data source is the basic information. The 
researcher uses the data source to support this research, because the data 
source is the key that is used to explore about this research more. 
The data source of this research are in the form of utterances produced 
by the main characters in The Vow. The Vow is a romance movie which is 
directed by Michael Suczy. Played by Channing Tatum as Leo and Rachel 
McAdams as Paige. This movie was inspired from the real story by Kim and 
Krickitt Carpenter. The reason that the researcher choose The Vow movie 
directed by Michael Suczy because the movie have a real story and  
The data of this research are in the form of utterances produced by the 
main characters in The Vow. It is a romance movie which is directed by 
Michael Sucsy. The data are taken from speech act in The Vow. The primary 
source of the data is the movie itself. To complete the needed, some 
information from library and internet is collected and other books related to 
this study. 
Data and source of the data about commissive, then, the study of the 
theory as reference is that the intricacies of commissive in speech acts. Thus, 
commissive is speech acts which explains the commitment of a speaker to do 
something that binds speakers to carry out what is mentioned in their speech. 
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C. Technique of Collecting Data 
The technique of collecting data is implemented by doing the several 
steps. The first step isthat the researcher downloads the scripts of The Vow. 
Then, she reads all the scripts every sentence in order to find out the 
commissive utterances. Thus, there are found several sentences which reflect 
commissives in each speech. 
The second is classifying the data source into some categories based 
on the theory of commissive. For example: The dialog in the form of promise, 
refusal, etc. Then, the researcher writes the data into paper sheets. After that, 
she gives a code to each datum to ensure that the data have been taken 
properly to analyze. In order to make it easier, she categorizes the code for 
each datum. Here is the example of the code taken from the source of the 
data: 
1. Vow.01/Pr/p.04 
Vow  : The title of the movie. 
01 : The number of data taken from the data source. 
Pr : Promise (The form of commissive). 
p.04 : The number of script‟s page. 
Note: 
The forms of commissive: 
- Pr  : Promise 
- Thr  : Threat 
- Rf  : Refusal 
- W  : Warning 
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D. Technique of Analyzing Data 
In analyzing the data, the researcher uses some steps as Milles and 
Huberman (2004: 189); data reduction, data display, data serving, 
conclusion and verification. 
1. Data reduction 
Data reduction is the process of taking and selecting the right 
data that appear in written-up field note or transcriptions according to 
needed standard criteria. In this case, the researcher sorts the data by 
focusing on the forms commissive speech act and locutionary, 
illocutionary and perlocutioanary on The Vow. The researcher focuses 
on the script and dialog which contain of the forms commissive speech 
act and locutionary, illocutionary and perlocutioanary. 
2. Data Serving 
The researcher draws the data after describing and interpreting 
the data continuously and throughout in the course of the study as the 
outcome of interpretation. The researcher interprets the data have been 
taken and then makes conclusion. The outcome of the study is 
description and analyzing the researcher sorts the data by focusing on 
the forms commissive speech act and locutionary, illocutionary and 
perlocutionary on The Vow. 
3. Conclusion and Verification 
Conclusions are also identified as the analyst proceeds. The 
researcher tends to accumulate and formulate her opinion as she went 
along. Researcher created a conclusion based on the data reduction and 
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data display. The researcher likely to write up both what she noticed 
every day and her opinion of those observation.  
 
E. The Validation of Data 
The validation of the data was found by ensuring the validation and 
the data reliability.In qualitative research, there are some ways that can be 
chosen to develop the validation of the data such a triangulation. Patton (in 
Sutopo, 2002:7) states there are 4 triangulations:  
1. Data triangulation. In collecting the data the researcher should use 
many sources of data that are available. It means that the same data 
would be more valid if they are taken from different sources of the 
data. Data triangulation can also use one source of the data. 
2. Investigator triangulation. In investigator triangulation, the validity of 
research finding can be checked by other researchers. 
3. Methodology triangulation. In this triangulation, the researcher collects 
the same data by using different technique of method of collecting the 
data.  
4. Theory triangulation. In this triangulation, the researcher involves 
using more than one theoritical scheme in the interpretation of the 
phenomenon. 
In this research, the researcher used data triangulation. The sources 
of the data in this movie are dialog and script concerning with forms of 
commissive speech act and locutionary, illocutionary and perlocutioanary 
on The Vow.    
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CHAPTER IV 
THE RESEARCH FINDINGS AND DISCUSSIONS 
 
This chapter discusses two things namely Research Findings and 
Discussion. The description of the data is presented in research findings. 
While in the discussion, the researcher discusses the finding in the 
research with the theories that have been presented in previously. 
A. Research Findings 
In research Finding section, it presents the data found from the research. 
It classified the data based on their characteristics and give descriptions about 
them. The data are classified based on the research problem. They are: 1) 
What are the forms of commissive speech act used in The Vow? 2) What are 
the locutionary, illocutionary, and perlocutionary of commissivespeech act 
used in The Vow? 
The utterances that are used for the future action are called commissives. 
Based on Searle (in Yule, 1996: 54) the forms of commissives are divided 
into four classes namely threat, promise, warning, and refusal. This research 
was based on the Searle‟s theory about commissive utterances.  
1. The Forms of Commissive Speech Act Used in The Vow. 
Austin states that commissive is to commit the speaker to a certain 
course of action (in Searle 1976:7). There are four of commissives, they 
are threat, promise, warning, and refusal. 
 
43 
44 
 
a. Threat 
According to Mifflin (2003:1),Threat is an expression of an 
intention to inflict pain, injury, punishment or evil. There are only 
one data found in The Vow. The explanations of these data are 
below: 
1) Vow.10/Thr/p.12 
Sarah : You guys are a great support system. Seriously 
though 
Leo  : What if she doesn’t remember me?Then what? 
Sarah : She is gonna remember all of us. We are family.  
 
There is a questions from Leo when he is getting much fear 
based on things happens with Paige. Dialog above means a Leo‟s 
fear if Paige cannot remember all of the memory before the 
accident happens. Leo feels so worry because he loves Paige so 
much.Leo feels very scared maybe later Paige will not recognize 
it again after the accident occurred, so Sarah who is a friend of 
Leo and Paige try to calm Leo that Paige would definitely come 
back to remember all the events before the accident occurred. 
 That sentence is a commissive utterance, namely threat. 
Threat here is an expression of fear experienced by Leo if 
someday Paige is not biased again given all that has happened 
after the accident. Threat is an expression of an intention to inflict 
pain, injury, punishment, or evil. Thus, it has a function to 
persuade the hearer believe to the speaker, because it is a 
suggestion that something unpleasant or violent will happen. 
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b. Promise 
According to Mifflin (2003:1),Promise is an oral or written 
agreement to do or not to do something. Promise is an utterance 
used to remind the speaker about something to be done in the 
future. There are eight data that are found in “The Vow”. Those 
are: 
1) Vow.04/Pr/p.07 
Paige :I vow to help you love life, to always hold you 
with tenderness, and to have the patience that 
love demands. To speak when words are needed 
and to share the silence when they’re not.To 
agree to disagree on red velvet cake. And to live 
within the warmth of your heart and always call 
it home. 
Leo : Wow, you set the bar kind of high. Did you write 
your vows on a menu? 
Paige : Yeah. Why?  
 
Based on the text above, Paige gives her speech on her 
wedding party that is held with her friends. Paige promises 
always be there on the sadness and the happiness with Leo. She 
promises to solve her problems with Leo. Here, Paige makes sure 
to Leo on the wedding party that is attended by many people. In 
this sentence, Paige announces that he will be always in Leo‟s 
side in every condition of their life. 
Within this expression directly to Leo Paige is said in a 
promise of marriage. This promise is heard by Leo and Leo 
responded by saying a promise addressed to Paige. This is a 
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promise sentence that is uttered by Paige. The promise is about 
faithful promise to be her wife. Thus, his commissive utterance is 
delivered successfully. It has a function to persuade the hearers 
to believe to the speaker. 
2) Vow.05/Pr/p.07 
Leo  : I vow to fiercely love you in all your 
forms, now and forever. I promise to never 
forget that this is a once in a lifetime love. 
And to always know in the deepest part of 
my soul that no matter what challenges 
might carry us apart, that we will always 
find the way back to each other. 
Brian  : Do you take each other as spouses forever? 
Leo and Paige : I do. 
 
This is a Leo‟s sentence after Paige hearing the wedding 
vows. This sentence is Leo‟s promise to take care Paige in every 
condition in their life. Leo promises that he will love Paige with 
the full of love. As talked by Paige before, in the wedding 
promise, Leo will do same thing for their life later.This sentence 
is a promise uttered by Leo to Paige who promised in marriage to 
always be faithful in marriage. 
This sentence is a commissive, namely promise. Promise 
is a declaration made, as to another person, with respect to the 
future, giving assurance that one will do or not to do something. 
Leo declares his words in front of his friends that he will always 
take care to Paige in every condition of their life. 
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3) Vow.06/Pr/p.07 
Brian  : Do you take each other as spouses forever? 
Paige and Leo : I do 
Brian  : Then by the power vested in me by the 
State of Illinois, I now pronounce you man 
and wife and best friends for life. 
 
The sentence above is a promise that is uttered by Leo 
and Paige. They promise to do things that have been uttered 
become a couple in later. Promise is an utterance used to remind 
the speaker about something to be done in the future. It is a 
verbal commitment by one person to another agreeing to do. The 
promise of this data is direct sentence to the hearers. It gets a 
response from them by giving applause to the speaker. It means 
that they understand about what the speaker‟s said and they agree 
to the speaker‟s plan. Then, the function of this promise is that 
the speaker persuades himself to do his intends to take the hearer 
to believe to the speaker and to agree his plan. 
4) Vow.12/Pr/p.14 
Leo : Whatever she needs. Therapy, specialists,I 
will make sure she gets the best. 
Paige Mom : You will come home where I can take care 
of you. Mom can make up your old room, 
and I can take some time off work. 
 
This sentence is uttered by Leo to Paige‟s parents. He 
promises to make Paige get the best by living with him in the 
town. Leo tries to make sure to Paige‟s parents in order to Paige 
live with him, so Leo promises to do the best to Paige. This 
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sentence is a promise that is preferred to making sure someone to 
real a willing.Leo says that when Paige will be taken home by his 
parents. Leo reassures parents so that Paige Paige could return 
home along with Leo. 
That sentence is promise. Promise is one of the forms of 
commissive utterance. The point or purpose of the promise is that 
it is an undertaking of an obligation by the speaker to do 
something. Thus, it has a function to persuade the hearer believe 
to the speaker. 
5) Vow.14/Pr/p.14 
Leo   : Her life with me is her normal routine.  
Paige Mom  : Yes, but that is a life she doesn‟t 
remember. 
Leo  : She will. That is what her doctor just got 
through saying. 
Paige Mom : No. what she said was that maybe Paige 
will remember. Now, why not let her come 
home and recover with people that she 
knows? And loves? We are only trying to 
do the best for Paige. 
 
It is a sentence that is uttered by Paige‟s parents that them 
both will do the best thing for Paige‟s recovery after the accident 
happens. It is a chance for Paige‟s parents to bring Paige back 
home with them. This sentence is uttered to the nurse who takes 
care to her and Leo who tries to take her with them. Paige‟s 
parents also make sure to Paige that they will do the best for 
Paige‟s recovery.  
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This sentence is a promise expression. Promise is one of 
forms of commissive. The main idea of this sentence is to make 
sure about what will do by the speaker. That is why, the function 
of this sentence is to persuade the hearer believes with about 
what someone will do. 
6) Vow.17/Pr/p.17 
Leo :I promise that I will take care of her.Please, come 
home with me. Come home with me. 
Paige : We will figure this out together. I guess I could just 
try it out to see if it would help my memory. 
 
In this sentence Leo tries to assure parents that he would 
actually keep Paige. He says to Paige‟s parents that Leo really 
would take care Paige if he is admitted to take Paige with him. It 
also preferred to Paige that he really would take care her. Leo 
says that he promised to keep Paige during stay with him. Leo 
begs and promises to Paige and Paige both parents to be able to 
go home with him. In this sentence contains an element of 
promise as Leo said, "I promise that I will take care of her" to 
Paige and her parents to believe that Leo will keep Paige. 
The sentence pronounced by Leo This is a commissive 
reinforced by the sentence to convince somebody. Thus, this is a 
Leo commissive submitted to Paige and her parents to believe 
what is said Leo. This sentence is a commissive that goes into 
the category of promise. Promise is to persuade the hearer to 
believe to the speaker. 
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7) Vow.23/Pr/p.46 
Paige : Is this the part of the date where Ifind out you are 
not actually my husband but some crazy stalker, and 
you are gonna strangle me with my purse? 
Leo : No, this is the exact parking spot where we first 
met.  
Paige : Oh 
Leo : I’m gonna take you on a little retrospective of 
us. 
Paige  : Mmm. That is so good.  
 
A sentence that is uttered by Leo to paige when both of 
them are memorizing the memory before the accident happens. 
Leo realizes that in order to Paige can be able to memorize what 
they did before marriage. Leo askes Paige to go to the cafe where 
always visited by them to get dinner. They try food that they ever 
enjoyed like dessert, waffle, hot chocolate and varios cakes with 
different taste. After that, they move to the lake. It was the 
visited lake on July night. They was swimming in the lake 
nakely. Leo did that to make Paige memorize theit memory. 
The sentence above is a promise that is said by Leo to 
make sure to Paige that they are a couple with a nice habit like 
other couple, Then, it has a function to persuade the hearer 
believe to the speaker. 
8) Vow.27/Pr/p.55 
Leo   : I see the way you look at him. I know, because you 
used to look at me that way. 
Paige : Leo… 
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Leo  : No, I think we need to start being realistic. Your 
memory‟s not coming back. The fact is that I‟m still 
just a stranger. 
Paige : I‟m not trying to hurt you. But I‟m just… . I‟m so 
tired of disappointing you. 
Leo   : I know. 
Paige : I‟m so sorry. 
Leo  : I will apologize to Gwen and Ryan. 
Paige : Oh, God, no it‟s fine. Wedding disaster have a way 
of turning into great stories. Eventually. 
Leo  : How do you look at the girl you love and tell 
yourself it‟s time to walk away? 
Paige : Leo. I hope one day I can love the way that you 
love me.  
Leo  : You figured it out once. You will do it again 
 
A sentence that is uttered by Paige to Leo. Hope that one 
day, Paige can love the way that Leo love her. In this sentence 
Paige tries to convince Leo that he did not intend to hurt him. 
Paige says that someday she wanted to love someone as did Leo 
against him. In this conversation Leo and Paige argued for Leo 
ruining her sister's wedding by hitting Jeremy Paige. So Leo tries 
to apologize to Paige. But Paige can no longer pretend to love 
Leo, because the memory of Paige has not yet recovered. Inside 
this sentence contains elements commissive for Paige tried to 
convince Leo that he did not mean to hurt him.The sentence 
above is a promise that is said by Leo to make sure to Paige that 
they are a couple with a nice habit like other couple, Then, it has a 
function to persuade the hearer believe to the speaker. 
c. Refusal  
According to Mifflin (2003:1), Refusal is the act of 
refusing, denial of anything demanded, solicited, or offered for 
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acceptance. Refusals are found by the researcher. There are two 
data of refusals. Those are: 
 
1) Vow.13/Rf/p.14 
Leo  :I don’t mean to be disrespectful, because 
we really appreciate that but you just 
heard Paige’s doctor says that she needs to 
go back to her normal routine. Her life 
with me is her normal routine. 
Paige Mom  : Yes, but that‟s life she doesn‟t remember. 
Leo   : She will. 
 
The sentence above is a refusal, uttered by Leo to Paige‟s 
parents. For Leo, Paige‟s normal life is when Paige live with Leo, 
not coming back to her life with her family, so Leo uttered refusal 
sentence in order to Paige live with him. This commissive 
sentence is uttered by Leo by saying “I don‟t mean to be 
disrespectful, because we really appreciate that but you just heard 
Paige‟s doctor says that she needs to go back to her normal 
routine”. It is a commisive sentence, namely refusal. Refusal 
statement in this sentence is when Leo refuses Paige to bring 
home with her family, because Paige‟s normal life before the 
accident is life with him as a second hand family. 
2) Vow.15/Rf/p.15 
Leo  : He had some pretty strict views on what you ought 
to be doing. Things just spiraled from there. 
Paige : Okay. Look, what i remember is being in law 
school and being enganged to Jeremy. 
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Paige just remembers that she studied in a law and engaged 
with Jeremy. In the fact, in the real she lives with Leo as her 
husband. It happens because Paige lost her memory with Leo. 
She just remember her life before she got marriage and live with 
her family and engaged to Jeremy. The sentence above is a 
refusal utterance from Paige when she is persuade to memorize 
every moment in her life. She says “Okay. Look, what i 
remember is being in law school and being engaged to Jeremy”. 
This refusal statement is a refusal respond in memorizing 
everything with Leo. 
d. Warning 
According to Mifflin (2003:1),Warning is utterance that 
intends others to be careful. It could be an advice, a warn, a 
suggestion, etc. eight are three data of warning is found by 
researcher. 
1) Vow.16/W/p.16 
Paige Mom : It‟s horrible. Paige? I understand you‟re finally 
leave us. 
Nurse : So, no driving until I give you the say. But, other 
than that, I’m gonna see you in four to six weeks. 
 
It is an uttered sentence of Paige‟s nurse who gives 
warning to Paige to do not drive before getting permission from 
her. The nurse needs to make sure that Paige do not drive for 6 
weeks or till  the nurse permits her. The nurse does not permit 
Paige to driving alone before he gives his permission. Paige had 
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to wait for approximately six weeks to obtain a driving license 
of a nurse. After the accident got by Paige, Paige had to undergo 
a series of tests in order to recover his memory as usual. 
This sentence is a commissive that enter into the 
category of warning because, the nurse gives an appeal that 
Paige does not drive a car for a determined time. This warning is 
addressed to that Paige stick and carried to safety as well as the 
recovery of memory. 
The sentence above is a warning sentence that is used to 
warn someone to do not do something. 
2) Vow.19/W/p.38 
Leo  : I swear you used to listen to it so much louder than 
this. I never understand how you would just be able 
to focus. 
Paige : I have a clinically bad, goddamn headache! Please, 
turn down the music. 
 
This sentence is based on position of Leo and Paige in a 
Paige‟s studio. It is an art studio, made by Paige beside her 
house. This studio is used by Paige to create her masterpiece. 
Paige always stays there to finish her works. Her habit in the 
studio is listening the rock music when she is working. When 
she got the accidents and come to the studio for the first time, 
Leo turns on the rock music loudly and it makes her so mad of 
him.  
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Paige asks Leo to turn off the music, because she thinks 
that she never listening the hard music that way before the 
accident happens. When she comes to the studio after the 
accident happens and Leo turns on the hard rock music, she 
feels so mad to him, because he play the music loudly. 
On the sentence above, it contains warning statement as 
an urging to do something. In this sentence, the warning 
utterance is a warning for Leo to turn down the music. 
3) Vow.21/W/p.39 
Paige  : I‟m sorry. It‟s just until after the wedding. 
Leo  : I just want you to be careful, okay? 
Paige : Well, I‟m not joining a cult. I‟m just going to stay 
with my family. 
 
It is an utterance of Leo to Paige to always be careful. 
When this both of them are talking about it, Paige asks to stay 
for a while at her home, because her young sister having a 
wedding party, so Paige thinks that she needs to be home when 
the wedding is running. Leo feels losing something because of 
Paige‟s leaving. In the sentence above, it contains commissive 
that is categorized as a warning. In this conversation reminded 
Paige Leo tries to always be cautious. In this sentence contains 
elements warnings expressed by Leo told Paige. This sentences 
is a warning because the speaker warns the hearer do what the 
speaker wants. This is a warning sentences, because speaker 
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warns the hearers do what the speaker wants. In this case the 
warning is intended for listeners to always be careful. 
4) Vow.25/W/p.50 
Leo : Look, it was just like it used to be. It was better, 
actually. Everything that I fell in love with Paige is 
still there. 
Sarah : You know, to you, I‟m sure it seemed like a 
confirmation of your love or your marriage, right? 
But, to her it probably seemed more like a really 
good first date. Exactly. Which is why I think you 
have gotta wait the requisite three days before 
you call. 
Leo : I gotta wait three days to call after a date with my 
own wife? 
In this sentence Leo was talking with Sarah, his best 
friend. Leo tells her that everything about the moment in love 
with Paige still there. Leo tells her about the worry against Paige 
with her best friend. Sarah tries a little warning to Leo members 
that he understands the situation she is facing. This sentence is a 
warning that is uttered by Leo‟s friends. She assumes that Paige 
has a nice dating with Leo, so he has not call Leo to says thank. 
The sentence above is a warning sentence that is used to warn 
someone to do not do something. 
5) Vow.18/W/p.20 
Leo  : are you okay? 
Paige : What do you think? 
Leo   : I know. It is a lot of take in. 
Paige : No. a lot to take in would have been coming home, 
to a strange apartment, with a man I don‟t know. 
That would be a lot to take in. but coming home to 
all of that plus a house full of people pilling on me, 
and crying in my face, and talking about more shit 
that I don‟t remember, that is not a lot to take in, that 
is totally bullshit. 
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Leo : You are right. It was only supposed to be a few 
people. 
Paige : Will you please just get out. 
Leo  : Paige, I‟m sorry. 
 
In this sentence, Paige asks Leo to leave his room because 
Paige feels so strange in his house with the part that is made by 
Leo to welcome Paige from the hospital. Unfortunately, Paige 
leaves the party to put at his ease. Here, Paige really fells so 
afraid and confuse because she is with many unknown people. 
Paige needs a time to know that. The accident makes Paige and 
Leo feel unsteadiness. This sentence is a form of commissive 
utterance, namely warning.  
6) Vow.01/W/p.02 
Paige : You do not like this song. 
Leo  : (singing) 
Paige : You have turn it off. Please, stop! 
Leo  : You love it. Say you love it.  
Paige : Stop! Ow! Stop it! 
Leo  : You love that song. 
Paige  : Oh, Leo. Hey, I have this theory. That a girls 
guaranteed to get pregnant if she does it in a car. 
 
In this conversation Leo and Paige are in a car on his way 
home. They both listen to music while chatting and joking. In 
between they joke, Paige says that he had a theory if there are 
people who have sex in the car so she would get pregnant. This 
sentence is a warning against Leo Paige said that they did have 
it in the car so Paige can get pregnant. 
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This sentence is a commissive that fit into the category of 
warning, because Paige tries to remind Leo to make a 
relationship with him in the car. This sentence is a warning that 
is uttered by Paige. He just assumed that if this is done in the car 
then Paige will get pregnant. 
7) Vow.09/W/p.12 
Sarah : If she doesn't remember who you are, then she 
doesn't remember all the stupid shit you ever did. 
You can start over, wipe the slate clean. 
Leo friend : I‟m just worried if she doesn‟t remember you, how 
is she going to remember she is in love with you? 
What? 
Leo  : You guys are a great support system. 
 
In this sentence is a conversation conducted by Leo and his 
friends in a cafe. They discuss how Paige after the accident, 
whether he will return to remember or even vice versa. Their 
conversation is filled with jokes that do typical of young people. 
Here Sarah who is a close friend of Paige and Leo says that "If 
she does not remember who you are, then she does not 
remember all the stupid shit you ever did. You can start over, 
wipe the slate clean”. This is an expression Sarah who tells to 
Leo that if Paige really can no longer remember. Then, it should 
be done by Leo that he must clean up old memories to be 
replaced with new memories. 
It belongs to the commissive that there is an element of 
warning, because this sentence is a suggestion of a friend Leo 
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Paige later when no longer able to remember everything he had 
to replace his old memories with new memories. 
8) Vow.22/W/p.40 
Nurse : So, your memory recall, anything? 
Paige : Not really. That‟s normal, is it? 
Nurse : Listen, when it comes to the brain, nothing is 
normal, because no two brain injuries are the same.  
Paige mom : Paige seems perfectly herself again. It‟s wonderful. 
Nurse : Mrs. Thomton, could I just talk to Paige alone 
for a moment, please? 
Paige : It‟s okay, Mom. I‟m good. 
 
In this sentence there is a conversation conducted in the 
hospital between Paige, her mother and a nurse. Paige talks 
about how the development of memory to the nurse. Paige said 
that if his memory does not completely back to normal. So as 
the nurse explains that the accident involving the brain or 
memory loss is not all the same. This could have him back 
quickly if other people experience it but not to you or vice versa. 
To discuss the development of nurse Paige tells his mother to 
leave them alone in the room. This is a warning that enters 
commissive, because the nurse suggests to Paige's mother left 
him alone with Paige. In order for the conversation that they do 
only occur among patients with caregivers. 
2. The Locutionary, Illocutionary, and Perlocutionary of Commissive 
Speech Act Used in The Vow. 
Based on the forms of commissive speech act in The Vow, 
researcher then analyzes action of Locution, Illocution and 
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Perlocution. Austin (1962:139) states that meaning of words or 
sentences (locutionary acts), outside meaning of social context tells a 
little about communication (illocutionary acts) and its effect on and 
audience (perlocutionary acts).The analyze concerns with meaning of 
the utterance, function and effect of the speaker‟s utterance to the 
hearer. These are described on the following sentence: 
a. Threat 
According to Mifflin (2003:1),Threat is an expression of an 
intention to inflict pain, injury, punishment or evil. There are only 
seven data that found in The Vow. 
 
 
1) Vow.10/Thr/p.12 
Sarah : You guys are a great support system. Seriously 
though 
Leo : What if she doesn’t remember me?Then what? 
Sarah : She is gonna remember all of us. We are family.  
 
Data explained are as follow: 
Act (A) Locution : Main meaning of this sentence is 
“remembering”. Meaning remember referring by she (Paige) 
does not remember me (Leo). 
Act (B) Illocution : Function of the sentence above is 
question (inform, clarify or assume) to the hearer that Paige 
does not remember Leo. 
Act (C )Perlocution : From the sentence, the hearer 
assumes that Paige does not remember Leo. 
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Based on description above, the locution is when Leo 
says if Paige does not remember him in question form. The 
illocutiom is that Leo would assume and tell to the hearer that 
Paige does not remember him. Furthermore, the perlocution is 
hearer‟s effect based on this sentence is assuming that Paige 
does not remember Leo. 
b. Promise 
According to Mifflin (2003:1),Promise is an oral or written 
agreement to do or not to do something. Promise is an utterance 
used to remind the speaker about something to be done in the 
future. 
1) Vow.04/Pr/p.07 
Paige :I vow to help you love life, to always hold you 
with tenderness, and to have the patience that 
love demands. To speak when words are 
needed and to share the silence when they’re 
not.To agree to disagree on red velvet cake. 
And to live within the warmth of your heart 
and always call it home. 
Leo : Wow, you set the bar kind of high. Did you write 
your vows on a menu? 
Paige : Yeah. Why?  
 
Act (A) Locution : I (Paige) vow to help you (Leo) 
love life, to always hold you with tenderness meaning by help 
and hold referring by I (Paige) to you (Leo). 
Act (B) Illocution : Paige declares or promises to Leo 
that Paige will help and always hold Leo. 
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Act (C )Perlocution : Paige promises Leo that she will 
help and hold him.  
On the explanation above, the locution is that the speaker 
says that she will help and hold someone for her life. The 
illocution is a promises from the speaker to someone to help 
and hold him. Meanwhile, the perlocution is that the speaker 
is promised to someone that she will help and hold him. 
2) Vow.05/Pr/p.07 
Leo  : I vow to fiercely love you in all 
your forms, now and forever. I promise 
to never forget that this is a once in a 
lifetime love. And to always know in the 
deepest part of my soul that no matter 
what challenges might carry us apart, 
that we will always find the way back to 
each other. 
Brian  : Do you take each other as spouses forever? 
Leo and Paige : I do. 
 
 
Act (A) Locution : I (Leo) vow to love you (Paige) and 
promise to never forget in a lifetime love meaning by vow to 
love and promise to never forget referring by I (Leo) to you 
(Paige). 
Act (B) Illocution : Leo vows and promises to Paige to 
love and never forget her. 
Act (C )Perlocution : Paige is promises by Leo to love 
and never forget her in their lifetime.  
Based on the explanation above, the locution is speaker 
promises to someone to love. The illocution is speaker giving 
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promise to someone to love. The perlocution is someone is 
promised by the speaker to love end never forget her. 
3) Vow.06/Pr/p.07 
Brian  : Do you take each other as spouses forever? 
Paige and Leo : I do 
Brian : Then by the power vested in me by the 
State of Illinois, I now pronounce you man 
and wife and best friends for life. 
 
Act (A) Locution : Word “I do” meaning by “do” 
something to someone and referring by I (both Leo and 
Paige). 
Act (B) Illocution : I promises (declare, pledge) about 
something to someone. 
Act (C )Perlocution : I declare  that I promise something 
to someone. 
From the explanation above, the locution is the speaker 
to “do” something to someone. The illocution is a promise 
from speaker to someone. The perlocution is that the speaker 
declare a promise something. 
4) Vow.12/Pr/p.14 
Leo : Whatever she needs. Therapy, specialists, 
I will make sure she gets the best. 
Paige Mom : You will come home where I can take 
care of you. Mom can make up your old 
room, and I can take some time off work. 
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Act (A) Locution : I (Leo) will make sure she (Paige) 
gets the best meaning by make sure and gets the best referring 
by I (Leo) to her (Paige). 
Act (B) Illocution : Leo declares or promises to make 
sure and  gets the best for Paige. 
Act (C )Perlocution : Paige is promised by Leo that she 
gets the best. 
On the explanation above, the locution is the speaker said 
to the hearer that he will someone will get the best. Illocution 
is the speaker declares to the hearer that someone will get the 
best. Meanwhile, the perlocution is that someone is promised 
by speaker to get the best. 
5) Vow.14/Pr/p.14 
Leo  : Her life with me is her normal routine.  
Paige Mom : Yes, but that is a life she doesn‟t 
remember. 
Leo : She will. That is what her doctor just got 
through saying. 
Paige Mom : No. what she said was that maybe Paige 
will remember. Now, why not let her come 
home and recover with people that she 
knows? And loves? We are only trying to 
do the best for Paige. 
 
Act (A) Locution : We (Paige‟s parents) are trying to 
do the best for Paige meaning by “try” and “do” the best for 
Paige. 
Act (B) Illocution : Paige‟s parents promise (assure, 
guarantee) to do the best for Paige. 
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Act (C )Perlocution : Paige is guaranteed by her parents 
to get the best. 
Based on the explanation above, the locution is that 
speakers says to hearer that they are trying to do the best for 
someone. Illocution is speaker‟s promise to the hearer to do 
best for someone. Perlocution is someone is guaranteed by the 
speaker to get the best. 
6) Vow.17/Pr/p.17 
Leo :I promise that I will take care of her.Please, 
come home with me. Come home with me. 
Paige : We will figure this out together. I guess I could 
just try it out to see if it would help my memory. 
 
Act (A) Locution : I (Leo) promise to take care of her 
(Paige) meaning by promise and take care referring by I (Leo) 
to her (Paige). 
Act (B) Illocution : Leo promise or guarantee to take 
care Paige. 
Act (C )Perlocution : Paige is promised by Leo that Leo 
will take care of her. 
Based on the explanation above, act (A) locution refers to 
the real meaning of the sentence that is speaker‟s promise to 
take care someone (her/ Paige). The point meaning is promise 
to take care. Act (B) illocution concerns with function of the 
utterance, that is a promises or a guarantee from the speaker 
to someone. Act (C )perlocution is effect of the utterance is 
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someone is guaranteed by the speaker that she will be taken 
care by him. 
7) Vow.23/Pr/p.46 
Paige : Is this the part of the date where Ifind out you 
are not actually my husband but some crazy 
stalker, and you are gonna strangle me with my 
purse? 
Leo : No, this is the exact parking spot where we first 
met.  
Paige : Oh 
Leo : I’m gonna take you on a little retrospective of 
us. 
Paige  : Mmm. That is so good.  
 
Act (A) Locution : I (Leo) gonna take you (Paige) 
meaning by take referring by I (Leo) and you (Paige). 
Act (B) Illocution : Leo declare a promise (pledge, 
guarantee) to Paige to take on a little restrictive of them.  
Act (C )Perlocution : Paige is pledged by Leo to be taken 
on a little restrictive of them. 
Based on the explanation above, the locution or the real 
meaning is that the speaker will take the hearer on a little 
retrospective. Illocution is a promise that is uttered by speaker 
to hearer to take on retrospective. Perlocution is that the 
hearer is promised by the speaker to take on retrospective. 
8) Vow.27/Pr/p.55 
Leo  : I see the way you look at him. I know, because 
you used to look at me that way. 
Paige      : Leo… 
Leo : No, I think we need to start being realistic. 
Your memory‟s not coming back. The fact is that 
I‟m still just a stranger. 
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Paige : I‟m not trying to hurt you. But I‟m just… . I‟m 
so tired of disappointing you. 
Leo       : I know. 
Paige      : I‟m so sorry. 
Leo      : I will apologize to Gwen and Ryan. 
Paige : Oh, God, no it‟s fine. Wedding disaster have a 
way of turning into great stories. Eventually. 
Leo : How do you look at the girl you love and tell 
yourself it‟s time to walk away? 
Paige : Leo. I hope one day I can love the way that 
you love me.  
Leo      : You figured it out once. You will do it again 
 
Act (A) Locution : one day can love the way that you 
love me meaning by can love the way referring by you and 
me. 
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Act (B) Illocution : I declare or announce to love you 
the way you love. 
Act (C) Perlocution : I announce to love you the way you 
love.  
On the explanation above, the locution is speaker can love the 
way to the hearer. Illocution is speaker announces that he can 
love the way to the hearer. The perlocution is the hearer is 
announced by the speaker that speaker can love the way to 
the hearer. 
c. Refusal  
According to Mifflin (2003:1),Refusal is the act of refusing, 
denial of anything demanded, solicited, or offered for acceptance. 
1) Vow.13/Rf/p.14 
Leo :I don’t mean to be disrespectful, because 
we really appreciate that but you just 
heard Paige’s doctor says that she needs to 
go back to her normal routine. Her life 
with me is her normal routine. 
Paige Mom : Yes, but that‟s life she doesn‟t remember. 
Leo   : She will. 
 
 
Act (A) Locution : I don’t mean to be disrespectful 
meaning by do not mean to be respectful referring by I (Leo) 
to her (Paige). We really appreciate that meaning by 
appreciate referring by we (Leo) to something with Paige. 
You heard Paige’s doctor say that she needs to go back to her 
normal routine meaning by needs to go back referring by her 
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(Paige). The main point is that she (Paige) needs to go back to 
her routine (with Leo). 
Act (B) Illocution : Leo persuade (suggest or force) 
Paige to go back to her routine with Leo. 
Act (C )Perlocution : Paige is persuade by Leo to go back 
to her routine. 
From the explanation above, Act (A) means that speaker 
says to the hearer that someone needs to back with the 
speaker. Act (B) means that the speaker persuades someone 
to go back with the speaker. Act (C ) means that someone is 
suggested by the speaker to go back with the speaker. 
2) Vow.15/Rf/p.15 
Leo : He had some pretty strict views on what you 
ought to be doing. Things just spiraled from 
there. 
Paige : Okay. Look, what i remember is being in 
law school and being enganged to Jeremy. 
 
Act (A) Locution : What I remember is being in Law 
meaning by remember referring by I (Paige). Being engaged 
to Jeremy meaning by engaged referring by I (Paige) and 
Jeremy. The main meaning is Paige remember to engaged to  
Jeremy. 
Act (B) Illocution : Paige declares (confirms, informs) 
that she is being engaged to Jeremy. 
Act (C )Perlocution : Paige informs that she is being 
engaged to  Jeremy. 
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It can be explained based on the analyzing above, Act 
(A) locution means that the speaker said to the hearer that she 
remember to engaged to Jeremy. Act (B) illocution means 
that speaker declares or informs to the hearer that she is being 
engaged to Jeremy. Act (C) perlocutionmeans that the hearer 
is getting information that the speaker is being engaged to 
Jeremy. 
d. Warning 
According to Mifflin (2003:1),Warning is utterance that 
intends others to be careful. It could be an advice, a warn, a 
suggestion, etc. 
1) Vow.16/W/p.16 
Paige Mom : It‟s horrible. Paige? I understand you‟re 
finally leave us. 
Nurse : So, no driving until I give you the say. But, 
other than that, I’m gonna see you in four to 
six weeks. 
 
 
Act (A) Locution : So, no driving until I give you the 
saymeaning by no driving referring by I (Nurse) to Paige). 
But, other than that, I’m gonna see you in four to six 
weeksmeaning by gonna see referring by I (Nurse) to you 
(Paige). The main meaning of the sentence above is no 
driving for Paige. 
Act (B) Illocution : I (nurse) warns (urges, persuade or 
forbids) you (Paige) to do not drive. 
Act (C )Perlocution : Nurse urges Paige to do not drive.  
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From the explanation above, concluded that Act (A) 
locution means that speaker said to the hearer to no driving. 
Act (B) illocution means that the speaker giving warning to 
the hearer to do not drive. Act (C) perlocution means that the 
speaker urges the hearer to do not drive. 
2) Vow.19/W/p.38 
Leo : I swear you used to listen to it so much louder 
than this. I never understand how you would just 
be able to focus. 
Paige : I have a clinically bad, goddamn headache! 
Please, turn down the music. 
 
Act (A) Locution : Please, turn down the music 
meaning by turn down (the music) referring by Leo to Paige. 
Act (B) Illocution : Leo urges Paige to turn down the 
music. 
Act (C )Perlocution : Paige is urged by Leo to turn down 
the music. 
On the explanation above, it can be seen that Act (A) 
locution means that the speaker said to the hearer to turn 
down the music. Act (B) illocution means that speaker 
warned or urged hearer to turn down the music. Act (C) 
perlocution means that the hearer is urged by the speaker to 
turn down the music. 
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3) Vow.21/W/p.39 
Paige  : I‟m sorry. It‟s just until after the wedding. 
Leo : I just want you to be careful, okay? 
Paige : Well, I‟m not joining a cult. I‟m just going to stay 
with my family. 
 
Act (A) Locution : I just want you to be careful 
meaning by want to be careful referring by I (Leo) to you 
(Paige). 
Act (B) Illocution : Leo urges or warns Paige to be 
careful. 
Act (C )Perlocution : Paige is urged by Leo to be careful. 
From the explanation above, Act (A) locution means that 
speaker said to the hearer to be careful. Act (B) illocution 
means that speaker giving urging to the hearer to be careful. 
Act (C) perlocution means that hearer is urged by the speaker 
to be careful. 
4) Vow.18/W/p.50 
Leo  : are you okay? 
Paige : What do you think? 
Leo   : I know. It is a lot of take in. 
Paige : No. a lot to take in would have been coming 
home, to a strange apartment, with a man I don‟t 
know. That would be a lot to take in. but coming 
home to all of that plus a house full of people 
pilling on me, and crying in my face, and talking 
about more shit that I don‟t remember, that is not a 
lot to take in, that is totally bullshit. 
Leo : You are right. It was only supposed to be a few 
people. 
Paige : Will you please just get out. 
Leo  : Paige, I‟m sorry. 
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Act (A) Locution : Sentence above meaning by “get 
out” and get out referring by you (Leo) to me (Paige). 
Act (B) Illocution : Paige urge (order, persuade) you 
(Leo) to get out. 
Act (C )Perlocution : Paige persuades Leo to get out. 
From the analyze sentence above, the locution concerns 
with the meaning of the sentence by “get out”. Speaker asks 
the hearer to get out, so the function of the utterance is to 
persuade or to urge or to order the hearer to get out as the 
illocution. Finally, the hearer is persuaded to get out as the 
perlocution. 
5) Vow.24/W/p.50 
Leo : Look, it was just like it used to be. It was 
better, actually. Everything that I fell in love 
with Paige is still there. 
Sarah : You know, to you, I‟m sure it seemed like a 
confirmation of your love or your marriage, 
right? 
But, to her it probably seemed more like a 
really good first date. Exactly. Which is why 
I think you have gotta wait the requisite 
three days before you call. 
Leo : I gotta wait three days to call after a date with 
my own wife? 
 
 
Act (A) Locution : I (Leo‟s friend) said that it seemed 
like really good first date for her (Paige). Word “seemed” or 
seem referring by Paige and Leo‟s dating. 
Act (B) Illocution : Leo‟s friend assumed or argued that 
it seemed like really good dating for Paige.  
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Act (C )Perlocution :  Leo is assumed by his friend that it 
seemed like really good dating. 
On the explanation above, the locution is the speaker 
says that it seems good dating between the hearer and her 
(Leo and Paige). Illocution is assumption of the speaker 
about the dating. The perlocution is that the hearer is assumed 
to believe that the dating seemed good.  
6) Vow.01/W/p.02 
Paige : You do not like this song. 
Leo : (singing) 
Paige : You have turn it off. Please, stop! 
Leo : You love it. Say you love it.  
Paige : Stop! Ow! Stop it! 
Leo : You love that song. 
Paige  : Oh, Leo. Hey, I have this theory. That a girls 
guaranteed to get pregnant if she does it in a car. 
 
 
Act (A) Locution : I assume her a theory about her 
pregnant in the car meaning by I assume a theory referring by 
me to her. 
Act (B) Illocution : I assume or argue to her about her 
pregnant in the car. 
Act (C) Perlocution: She gets my argument about her 
pregnant in the car. 
Based on the analysis above, the locution or main point of the 
speech is the speaker assumes something and talked to the 
hearer. The illocution is that the speaker giving assumption to 
the hearer about her pregnant in the car. Perlocution is the 
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hearer is assumed by the speaker about the pregnant in the 
car. 
 
7) Vow.02/W/p.02 
I have a theory too. My theory is about moments. Moments 
of impact. My theory is that these moments of impact, these 
flashes of high intensity that completely turn our lives upside 
down, actually end up defining who we are. 
 
Act (A) Locution : I have a theory too about moments, 
reviews, impact meaning by sharing or arguing the theory 
about moments, reviews, impact referring by me and her. 
Act (B) Illocution : I sharing or arguing or assuming 
her a theory about moments, reviews, impact. 
Act (C) Perlocution: I argued a theory to her about moments, 
reviews and impact. 
Perlocution: she argued by the me about the theory about 
moments, reviews, impact. 
Based on the analysis above, the locution or main point of the 
speech is the speaker argued a theory about moments, 
reviews, impact to the hearer. The perlocution is the speaker 
giving argument or assumption about theory about moments, 
reviews, impact. The illocution is hearer is argued by the 
speaker about theory about moments, reviews, impact. 
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8) Vow.09/W/p.12 
Sarah : If she doesn't remember who you are, then 
she doesn't remember all the stupid shit you 
ever did. You can start over, wipe the slate 
clean. 
Leo friend : I‟m just worried if she doesn‟t remember you, 
how is she going to remember she is in love 
with you? What? 
Leo  : You guys are a great support system.  
 
 
Act (A) Locution : if you do not remember, you can 
start over, wipe and slate clean meaning by start over, wipe 
and slate the clean if you do not remember referring by me 
and you. 
Act (B) Illocution : I warn you to start over, wipe and 
slate the clean if you do not remember. 
Act (C) Perlocution : you are warned by me to start over, 
wipe and slate the clean if you do not remember. 
The locution is that the hearer can start over, wipe and slate 
clean to the speaker if the hearer does not remember. Then 
the illocution is that the speaker warns hearer to you can start 
over, wipe and slate clean. Thus, the perlocution is hearer is 
warned by speaker to start over, wipe and slate the clean if 
hearer does not remember. 
B. Discussion  
From all the data, the researcher finds some important points as the 
discussion about the commissive utterance shown by the characters in The 
Vow Movie. In this movie uses the commissive utterance. The total of 
77 
 
commissive utterance is nineteen. There is one data of threat, eight data of 
promises, two data of refusals, and eight data of warnings. The discussion 
can be written in details to answer: 1) what are the forms of commissive 
speech act used in The Vow? 2) what are the locutionary, illocutionary, and 
perlocutionary of sommissive speech act used in The Vow?. 
1. The forms of commissive speech act used in The Vow  
a. Threat 
From the data, the characters in this movie uses one threat 
utterance. Threat is an expression of an intention to inflict pain, 
injury, punishment or evil. There were just one forms of threat that 
were used by this movie. The utterance justis an expression of fear 
experienced by Leo if someday Paige is not biased again given all 
that has happened after the accident.  
To know the percentage of using the forms of commissive utterance, 
the researcher tries to calculate the data. 
 
  
 100% = 6  %. 
Based on the calculating above, the percentage of threat is 6 %. 
The nominal one is the data total of commissive‟s form namely 
threat, and nineteen is the whole data that are found by researcher in 
The Vow. 
b. Promise 
The researcher found eight data of promise. Promise is an oral 
written agreement to do or not to do something. Promise is utterance 
used to remind the speaker about something to be done in the future. 
Based on the analysis, there were many promise utterance in The Vow 
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because in this movie the main character wanted to persuade the 
another character to do something in order to make the listener 
believe. The promises are all about to make sure the listener. 
To know the percentage of using the forms of commissive utterance, 
the researcher tries to calculate the data. 
 
  
 100% = 42 %. 
The result of calculating above shows that the percentage of 
commissive‟s form namely promise is 42%. The nominal eight is the 
data of promise and nineteen is all of the data of commissive 
utterances. 
c. Warning  
Warning utterance are found by researcher in this research. 
There are eight data of warning. Warning is an utterance that intends 
others to be careful. It can be an advice, a warn, a suggestion, etc. In 
this movie used the warning in the movie is to suggest the listener.  
To know the percentage of using the forms of commissive utterance, 
the researcher tries to calculate the data. 
 
  
 100% = 42 %. 
The result of calculating above shows that the percentage of 
commissive‟s form namely promise is 42 %. The nominal eight is the 
data of promise and nineteen is all of the data of commissive 
utterances. 
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d. Refusal  
The data of refusal that are shown in this movie are two data. 
Refusal is an act of refusing, denial of anything demanded, solited, or 
offered for acceptance. To know the percentage of using the forms of 
commissive utterance, the researcher tries to calculate the data. 
 
  
 100% = 11 %. 
Based on the calculation above, the percentage of refusal is       
11 %. The result of calculation above is from multiplication and 
division between the data of refusal and the whole data of 
commissive utterance. The nominal two is the data of refusals and 19 
is all of the data that are found in The Vow. 
No Commissives Precentage 
1. Threat 6 
2. Promise 42 
3. Warning 42 
4. Refusal 11 
 sum 101 
 
Average = 
   
 
= 26 
Finally, among the four types of commissive acts the most dominant is 
promise and warning because the characters mostly speaks to make 
convicing the hearer. It means that there is in the movie have a give 
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utterance to feelings who always believe. That‟s why commissive 
acts or promise most occur in The Vow. 
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CHAPTER V 
CONCLUSIONS AND SUGGESTIONS 
This chapter presents the conclusion and suggestion dealing 
with the findings of this research. 
A. Conclusion  
This chapter presents the conclusion of the analysis of the thesis to 
answer the problem statements. The result of this study shows that commissive 
utterances are used in The Vow. Based on the research finding, there are 
fourforms of commissive utterances which are used in The Vow. Those forms 
are threat, promise, warning, and refusal. There are only one data of form of 
commissive utterance namely threat. They are data Vow.10/Thr/p.12. The 
forms of commissive utterance namely promise has the most data of 
commisive‟s forms that appear in the speeches. There are eight data of promise. 
Those data are Vow.04/Pr/p.07, Vow.05/Pr/p.07, Vow.06/Pr/p.07, 
Vow.12/Pr/p.14, Vow.14/Pr/p.14, Vow.17/Pr/p.17, Vow.23/Pr/p.46, 
Vow.27/Pr/p.55. 
The forms of commissive utterance namely warning has eight data 
that are found in The Vow. Those are Vow.16/W/p.16, 
Vow.19/W/p.38,Vow.21/W/p.39, Vow.25/W/p.50, Vow.18/W/p.20, 
Vow.01/W/p.02, Vow.09/W/p.12, Vow.22/W/p.40. Then, the forms of 
commissive utterance namely refusal has two data. Those data are 
81 
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Vow.13/Rf/p.14 andVow.15/Rf/p.15. Then, the locutionnary, illocutionary and 
perlocutionnary are found in the forms of commissive speech act as a 
persuade, suggestion, warning, promise, advice and urging between the speaker 
and the hearer. 
 
B. Suggestion 
Based on the analysis and conclusion of this research, this study aims 
to give a beneficial confirmation to the reader. The suggestion is given to the 
readers of this research. The reader is suggested, at least, to know and 
understand well about forms of commissive utterance, including their 
function. The researcher also offers some suggestions for other researchers, 
who are interested in analyzing speech acts.  
This study is restricted in discussing the commissive utterance in The 
Vow movie script. There are still many aspects that can be analyzed and 
explored from different points of view, such as the classifications of speech 
act based on the theory of Searle (in Yule, 1996:53). Thus, it is expected for 
the other researcher to continue this study for analyzing all of the 
classifications of speech act that are used in The Vow. 
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APPENDICES 
 
The Vow Identify 
The Vow is a 2012 American romantic drama film directed by 
Michael Sucsy, starring Rachel McAdams and Channing Tatum. The film 
is inspired by the true story of Kim and Krickitt Carpenter. The Vow was 
a box office success, becoming the seventh highest-grossing romantic 
drama film. This was Spyglass Entertainment's last film before MGM 
took over. 
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ABOUT THE VOW 
The Vow is a romance movie which is directed by Michael Sucsy 
and played by Channing Tatum and Rachel McAdams. This movie was 
inspired from the real story by Kim and Krickitt Carpenter. Leo (Channing 
Tatum) and Paige (Rachel McAdams) out of the theater. When they 
stopped at a red light. Paige opened the seat belt bent down and kissed 
Leo. At that time, a truck rammed them from behind and Paige was 
thrown through the windshield. Both were rushed to the emergency room. 
As Leo, Paige remembered how she first met. It can be seen how they 
courted, all those wonderful memories until their wedding day. Leo 
suffered no injuries were so severe, so he can keep Paige until he regained 
consciousness. 
When Paige conscious, he thought that Leo is a doctor, it turned 
out he lost part of his brain memory. Paige verified what memories left 
were when he started a conversation with Leo. Turned out he did not lose 
all, except for the last few years of his life given him remember that he 
wanted to be an artist in high school. Paige did not remember why he left 
law school, and even he did not recall that there has been married to Leo, 
Paige even remember with ex-fiance, Jeremy. Then her parents found out 
about the accident. It was the first time that Leo met them. They learned 
that the doctor suggested she go back to the normal routine, but her parents 
and Leo disagree about what his normal routine at this point. Leo told 
Paige that she stopped speaking to her parents before the accident, 
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especially because his father insisted he attend law school while she 
attended art school. Paige cannot understand why she broke off the 
engagement with Jeremy. Leo tried to persuade him to return home with 
him but he asked for evidence of such a diary. He insists that he did not 
know of the diary as existing before the accident. His parents insisted on 
taking home with them, Paige agree with the assumption that he might 
have married Leo for some mutual benefit. When he would go, Leo Paige 
came to play a voice message in which he sounded very happy and 
romantic. Paige decided to come back with Leo hoped it would help him 
regain his memory loss. 
Michael Sucsy (born February 14, 1973) is an Emmy winning film 
director, screenwriter, and producer. Sucsy was raised in New York and 
New England and graduated from Georgetown University's Edmund A. 
Walsh School of Foreign Service. He went on to earn a Masters of Fine 
Arts in film from Art Center College of Design. Sucsy began directing 
commercials through Los Angeles-based Palomar Pictures and he was 
soon dubbed by Shoot! Magazine "as one of the industry's crop of new 
directors to watch." He was subsequently nominated for the Young 
Director of the Year Award given in conjunction with the 2002 Cannes 
Lions International Advertising Festival. 
In 2003, Sucsy began work on Grey Gardens, a film based on the 
famous true story of Jackie O's eccentric relatives 'Big Edie' Bouvier Beale 
and 'Little Edie' Bouvier Beale. After viewing the well-known 
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documentary of the same name, Sucsy was inspired to write and direct a 
narrative feature about the reclusive mother-daughter duo and immediately 
embarked on what was to become a six-year process to get Grey Gardens 
made. 
While he researched and wrote the script, Suscy would wake up at 
5AM daily and work for several hours before heading to a full-time job 
assisting an entertainment lawyer. 
In 2005, two years after his initial idea to write Grey Gardens, a 
first draft was finished and immediately became a "hot read." With Jessica 
Lange and Drew Barrymore attached based on the strength of the script, 
the project made its way to HBO who in 2006, announced that Grey 
Gardens was moving into production. After another year of script 
development and pre-production, principle photography on Grey Gardens 
began in October 2007. The film wrapped just two months later in 
December 2007, on time and under budget. 
After six years, the film had high-profile premieres preceding its 
HBO premiere at the legendary Ziegfeld Theater in New York City and at 
the Grauman's Chinese Theater in Hollywood. Grey Gardens debuted on 
HBO in April 2009 to great acclaim from critics and audiences both new 
and old to the Grey Gardens phenomenon. The film has received multiple 
nominations including 17 Emmy Award nominations, including Sucsy for 
writing, directing, and producing and the 2009 Television Critics 
Association award for Outstanding Achievement Movies, Mini-Series, and 
90 
 
Specials. The film's 17 Emmy Award nominations ties the all-time 
nomination record for made for TV movies. 
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Dialogue 1 
There is a questions from Leo when he is getting much fear based 
on things happens with Paige. 
2) Vow.10/Thr/p.12 
Sarah : You guys are a great support system. Seriously though 
Leo : What if she doesn’t remember me?Then what? 
Sarah : She is gonna remember all of us. We are family.  
Dialogue 2 
Here, Paige makes sure to Leo on the wedding party that is attended by 
many people. 
9) Vow.04/Pr/p.07 
Paige :I vow to help you love life, to always hold you with tenderness, and 
to have the patience that love demands. To speak when words are 
needed and to share the silence when they’re not.To agree to 
disagree on red velvet cake. And to live within the warmth of your 
heart and always call it home. 
Leo : Wow, you set the bar kind of high. Did you write your vows on a 
menu? 
Paige : Yeah. Why?  
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Dialogue 3 
The dialogue that said Leo after Paige hear the wedding vows. 
1) Vow.05/Pr/p.07 
Leo : I vow to fiercely love you in all your forms, now and forever. I 
promise to never forget that this is a once in a lifetime love. And to 
always know in the deepest part of my soul that no matter what 
challenges might carry us apart, that we will always find the way 
back to each other. 
Brian : Do you take each other as spouses forever? 
Leo and Paige : I do. 
Dialogue 4 
The dialogue is a promise that will be uttered by Leo and Paige. 
1) Vow.06/Pr/p.07 
Brian  : Do you take each other as spouses forever? 
Paige and Leo : I do 
Brian  : Then by the power vested in me by the State of Illinois, I now 
pronounce you man and wife and best friends for life. 
Dialogue 5 
The dialogue uttered by Leo to Paige‟s parents, he promises to make Paige 
get the best. 
1) Vow.12/Pr/p.14 
Leo : Whatever she needs. Therapy, specialists,I will make sure she 
gets the best. 
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Paige Mom : You will come home where I can take care of you. Mom can 
make up your old room, and I can take some time off work. 
Dialogue 6 
them both will do the best thing for Paige‟s recovery after the accident 
happens. 
1) Vow.14/Pr/p.14 
Leo : Her life with me is her normal routine.  
Paige Mom : Yes, but that is a life she doesn‟t remember. 
Leo : She will. That is what her doctor just got through saying. 
Paige Mom : No. what she said was that maybe Paige will remember. Now, 
why not let her come home and recover with people that she 
knows? And loves? We are only trying to do the best for Paige. 
Dialogue 7 
Leo tried to assure parents that he would actually keep Paige. He said to 
Paige‟s parents that Leo really would take care Paige if he is admitted to take 
Paige with him. 
1) Vow.17/Pr/p.17 
Leo :I promise that I will take care of her.Please, come home with 
me. Come home with me. 
Paige : We will figure this out together. I guess I could just try it out to 
see if it would help my memory. 
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Dialogue 8 
Leo to paige when both of them are memorizing the memory before the 
accident happens. Leo did that in order to Paige can be able to memorize what 
they did  before marriage. 
1) Vow.23/Pr/p.46 
Paige : Is this the part of the date where Ifind out you are not actually 
my husband but some crazy stalker, and you are gonna strangle 
me with my purse? 
Leo : No, this is the exact parking spot where we first met.  
Paige : Oh 
Leo : I’m gonna take you on a little retrospective of us. 
Paige  : Mmm. That is so good.  
Dialogue 9 
Paige to Leo. Hope that one day, Paige can love the way that Leo love her. 
1) Vow.27/Pr/p.55 
Leo  : I see the way you look at him. I know, because you used to look 
at me that way. 
Paige : Leo… 
Leo : No, I think we need to start being realistic. Your memory‟s not 
coming back. The fact is that I‟m still just a stranger. 
Paige : I‟m not trying to hurt you. But I‟m just… . I‟m so tired of 
disappointing you. 
Leo  : I know. 
95 
 
Paige : I‟m so sorry. 
Leo : I will apologize to Gwen and Ryan. 
Paige : Oh, God, no it‟s fine. Wedding disaster have a way of turning 
into great stories. Eventually. 
Leo : How do you look at the girl you love and tell yourself it‟s time 
to walk away? 
Paige : Leo. I hope one day I can love the way that you love me.  
Leo : You figured it out once. You will do it again 
Dialogue 10 
The dialogue uttered by Leo to Paige‟s parents.  
3) Vow.13/Rf/p.14 
 
Leo :I don’t mean to be disrespectful, because we really 
appreciate that but you just heard Paige’s doctor says that 
she needs to go back to her normal routine. Her life with me 
is her normal routine. 
Paige Mom : Yes, but that‟s life she doesn‟t remember. 
Leo : She will. 
Dialogue 11 
1) Vow.15/Rf/p.15 
Leo : He had some pretty strict views on what you ought to be doing. 
Things just spiraled from there. 
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Paige : Okay. Look, what i remember is being in law school and 
being enganged to Jeremy. 
Dialogue 12 
Paige‟s nurse who gives warning to Paige to do not drive before getting 
permission from her. The nurse needs to make sure that Paige do not drive for 6 
weeks or till  the nurse permits her.  
9) Vow.16/W/p.16 
Paige Mom : It‟s horrible. Paige? I understand you‟re finally leave us. 
Nurse : So, no driving until I give you the say. But, other than that, 
I’m gonna see you in four to six weeks. 
Dialogue 13 
Paige asks Leo to turn off the music, because she thinks that she never 
listening the hard music that way before the accident happens. 
1) Vow.19/W/p.38 
Leo : I swear you used to listen to it so much louder than this. I never 
understand how you would just be able to focus. 
Paige : I have a clinically bad, goddamn headache! Please, turn down 
the music. 
Dialogue 14 
Leo said to Paige to always be careful, Leo feels losing something because 
of Paige‟s leaving.  
1) Vow.21/W/p.39 
Paige  : I‟m sorry. It‟s just until after the wedding. 
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Leo : I just want you to be careful, okay? 
Paige : Well, I‟m not joining a cult. I‟m just going to stay with my 
family. 
Dialogue 15 
In this dialogue Leo was taking with Sarah, his best friend. About how his 
feeling with Paige after the accident. 
1) Vow.25/W/p.50 
Leo : Look, it was just like it used to be. It was better, actually. 
Everything that I fell in love with Paige is still there. 
Sarah : You know, to you, I‟m sure it seemed like a confirmation of 
your love or your marriage, right?But, to her it probably seemed 
more like a really good first date. Exactly. Which is why I 
think you have gotta wait the requisite three days before you 
call. 
Leo : I gotta wait three days to call after a date with my own wife? 
Dialogue 16 
1) Vow.18/W/p.20 
Leo : are you okay? 
Paige : What do you think? 
Leo  : I know. It is a lot of take in. 
Paige : No. a lot to take in would have been coming home, to a strange 
apartment, with a man I don‟t know. That would be a lot to take 
in. but coming home to all of that plus a house full of people 
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pilling on me, and crying in my face, and talking about more shit 
that I don‟t remember, that is not a lot to take in, that is totally 
bullshit. 
Leo : You are right. It was only supposed to be a few people. 
Paige : Will you please just get out. 
Leo : Paige, I‟m sorry. 
Dialogue 17 
The dialogue that Leo and Paige were in a car on his way home,they both 
listen to music while chatting and joking. 
1) Vow.01/W/p.02 
Paige : You do not like this song. 
Leo : (singing) 
Paige : You have turn it off. Please, stop! 
Leo : You love it. Say you love it.  
Paige : Stop! Ow! Stop it! 
Leo : You love that song. 
Paige  : Oh, Leo. Hey, I have this theory. That a girls guaranteed to 
get pregnant if she does it in a car. 
Dialogue 18  
 The dialogue is a conversationconducted by Leo and his friends 
in a cafe. They discussed how Paige after the accident, whether he will return to 
remember or even vice versa. 
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1) Vow.09/W/p.12 
Sarah : If she doesn't remember who you are, then she doesn't 
remember all the stupid shit you ever did. You can start over, 
wipe the slate clean. 
Leo friend : I‟m just worried if she doesn‟t remember you, how is she going 
to remember she is in love with you? What? 
Leo : You guys are a great support system.  
 
Dialogue 19 
The dialogue conducted in the hospital between Paige, her mother and a 
nurse. Paige talks about how the development of memory to the nurse. Paige said 
that if his memory does not completely back to normal. So as the nurse explained 
that the accident involving the brain or memory loss is not all the same. 
1) Vow.22/W/p.40 
Nurse : So, your memory recall, anything? 
Paige : Not really. That‟s normal, is it? 
Nurse : Listen, when it comes to the brain, nothing is normal, because 
no two brain injuries are the same.  
Paige mom : Paige seems perfectly herself again. It‟s wonderful. 
Nurse : Mrs. Thomton, could I just talk to Paige alone for a moment, 
please? 
Paige : It‟s okay, Mom. I‟m good. 
 
